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HILHARMONIC SOCIETY.—Conductor, Mr. 

w. G. Cusins. ST. JAMES’S HALL, MONDAY, April 5, 
at eight o'clock, Second Concert. Symphonies, No. 2, in C 
(schumann), and No. 8, in F (Beethoven); Overtures, ‘‘ The 
Wedding of Camacho” (Mendelssohn), and ‘‘ Zauberflote ” (Mo- 
ut) ; Concerto in G minor (Mendelssohn). Pianoforte, Mdme. 
gchumann ; vocalists, Miss Edith Wynne and Miss Augusta 
Goetze. Stalls, 10s. 6d. ; balcony (numbered), 7s. ; unreserved, 
ss, ; admission, 28. 6d.—Lamborn Cock & Co., 62 and 63, New 
Bond-strees ; Austin’s Ticket Office, St. James’s Hall ; Chapell’s, 
Mitchell's, R. Ollivier’s, Bond-street; Hay’s, Royal Exchange ; 
or Keith, Prowse & Co., Cheapside. 


—————— ~~ — 


USICAL UNION.—VIEUXTEMPS on Tues- 
\ day, April 6th (St. James's Hall), with Ries, Bernhardt, 
Hann, and Kapellmeister Reinecke from Dresden, by consent 
of the Philharmonic Directors. Quintet, G minor, Mozart; 
frio, E flat, Schubert ; Quartet, Haydn; and Variations on a 
Theme of Bach’s, by Reinecke. Members who have not received 
their tickets owing to a change of residence will be admitted on 
giving their names to the cashier. Visitors’ tickets, half-a- 
guinea each, to be had of Lamborn Cock & Co. and Ollivier, 
Bond-street, and of Austin at the Hall. 

J. ELLA, Director, 9, Victoria-square, 8. W. 


OYAL CHRISTY’S._ST. GEORGE’S HALL. 
R The Largest Company in the World. 
100 picked Star Performers. 
Every Evening at 8, and Wednesday and Saturday Afternoon 
at 3 and 8. 

“Go and hear the Minstrels, for they are exceedingly good 
both in serious and cumic work, and they have excluded all 
vulgarity.”"—Vide Punch, 20th March, 1869. 

Manager, Mr. A. NIMMO, 


RS. J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorcr Propuction aNxpd VOocALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR., 











Address—21, Harrington-street, Mornington-crescent, N.W. 


N DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronprsnury- 
witas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





DME. R. SIDNEY PRATTEN, finding that 

so many of her friends and pupils are under the impres- 

sion that she has removed (in consequence of the repairs of the 

house) begs to state that she still resides at 38, Welbeck-street, 

Cavendish-square, and continues her instruction on the Guitar 
and Concertina. 





MSS BERRY-GREENING begs to announce 

that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 





MSS ELLEN GLANVILLE will SING at 
4 Greenwich, April 3rd; Godstone, 8th; the Hall, Store- 
street, 14th; Town Tall, Maidenhead, 19th; Burdett Hall, 
20th; Mill Hill, 28rd; The Hall, Store-etreet, May 7th—Ad- 
dress, 1, Tolmers square, Hampstead-road, N.W. 





Mss ELLEN GLANVILLE requests all com- 


munications —— engagements for Concerts in town 
ad 


or country to be ressed 1, Tolmers-square, Hampstead- 
red, NW. 4 7 : 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 

ieieciiiensiie 

No, XIV., VOL. 4, FOR MARCH, 1869. 
CONTENTS : 

. Song, “In the Wilderness.” Henry Smart 

Pianoforte Piece, ‘‘The Harp of David.” Immanuel Liebich. 

Song, ‘‘ Lord, help us.” Elizabeth Philp. 

. New Hymn for Easter. G. A. Macfarren. 

. Sunday Evenings at the Harmonium (No. 13). 


No. XIIL, VOL. 4, FOR FEBRUARY, 1869. 
Song, ‘‘ Brighter Hous.” Virginia Gabriel. 
Pianoforte Piece, ‘‘ Devotion.” Berthold Tours. 
Hymn, “God is Love.” G. B. Allen. 
Song, ‘‘ The Christian Warriors.” Albert Leaf. 
Sunday Evenings at the Harmonium (No. 12 


ore 92 bo 


Pee 





Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. I., 11. and IIT. of Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hiil. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES. 


PPPDD ALS 











Tn uninteresting nature of many of the Exercises and Studies 
given to Pupils, with the view of strengthening their fingers and 
improving their style, is very often the reason of their being 
either disregarded altogether, or played in such a dull, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has heen most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Fach subject has heen 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 
1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
EXERCISE ON THE TREMOLANDO. 
2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.” 
EXERCISE ON THE STACCATO. 
4,—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO, 
5.—ROBIN ADAIR. 
EXERCISE ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
EXERCISE ON GRACE NOTES, 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 
8.—CASTA DIVA. 
EXERCISE ON THE CANTABILE. 
9.—THE RUSSIAN HYMN. 
EXERCISE ON REVERSED POSITIONS. 


10.—CHORUS FROM “IL FLAUTO MAGICO.” 
EXERCISE ON THIRDS. 


11—AH! CHE LA MORIE. 
EXERCISE ON ARPEGGIOS. 





\ DLLE. ROSE HERSEE’S successful Song, 
‘“‘A DAY TOO LATE,” will be sung by the composer at 
Myddelton Hall, April 7th; Chelsea, 8th ; Hackney, 9th; Eyre 
th; Clapham, 12th; Westbourne Hall, 13th ; South- 
ampton, 16th; Islington, 2ist; Store-street, 28th; Henover 
ag Rooms, 28th; a Hall, May 7th ; Hackney, 11th. | 


Eighth Editior, 
2M, Regent treet, W. 


ice 3s., published by Duncan Davison, |) 


12.-CHARLIE IS MY DARLING. 
EXERCISE ON OCTAVES. 


Price 2s. 6d. each. 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 














SUNDAY PART-SONGS, 





ISS MINA POOLE will SING the chief 
Soprano solos in Costa’s ‘‘ Eli” at Folkestone, the 30th 
inst. ; City, April the 9th. Engagements for Oratorios, Con- 


certs, dc,, to be addressed, 102, St. Paul’s-road, Camden 
square, N.W . : 








ME JOHN RHODES gives Lessons as usual 
in town on Singing and Harmony. 


Saturdays: Pianoforte, 
Address, Mr. Joux Rucoes, Caorpor, 8. 





M J. RUMMEL begs to announce that he 
e intends London for the ensuing season. 


COMPOSED BY 


HENRY SMART. 


—o—_ 
| No. 
4. 


Say, in that land of beauty. 
5. bei are waiting by t 


Days of darkness, 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 
METZLER & 00., 87, GREAT MARLBOROUGH STREET, W. 


No. 

1. Trapet not the dead. 

2. a 7 we are weary 
3. 





I yvexs ANCIENT and MODERN.—Messrs. 
WM. CLOWES & SONS beg to announce that on the 
25th of March the publication of the above Work was trans- 
ferred to them, and that the various Editions will be printed by 
them, and published at their Office, 14, Charing-cross, where it 
is requested that all orders and communications may be ad- 
dressed. WM. CLOWES & SONS, 
Duke-street, Stamford-street, and 14, Charing-cross, 





Price 3d., by post dd. ; subscription, 4s. a-year, 
fPYHE CHOIRMASTER: a Monthly Magazine for 


Musicians, Contents of the current number :—‘ Music in 
London” (a monthly review of the principal concerts)—" Franz 
Schubert, Man and Muasician”—Choir and Organ News— 
Brriioz—The new Gregorian Psalter—Ella's Sketches—Notices 
—Cocrrespondence—N otes—Acdvertisements, 


Office: 5, Burleigh-street, Strand. 





_ NEW COMIC SONGS, Composed by Mr. 
A §. GATTY. No. 1. “Put it down to me.” No. 2. 
‘* Medicine Jack.” No. 3. ‘{B. R, A. G." Each free by po t for 
19 stamps. 


EW and ELEGANT VOCAL DUETS :— 

* Pulaski’s Banner,” Miss M. Lindsay, 48.; ‘The Ebb 
and the Flow,” F. W. Kucken, 3s.; ‘Let Music and Sonz be 
our Pastime to-nieht,” Stephen Glover, 8s.; ‘‘ Hark the Goat 
Bells ringing,” Henry Smart, 4s,; ‘‘The Gipsy Countess, * 
“The Flower Gatherera,” and ‘‘What are the Wild Waves 
saying,” ‘ Let us Roam,” and ‘The Beautiful and True,” by 
Stephen Glover, 4s, each, all at half price, with an extra stamp 
for postage. 
M* W. T. WRIGHTON'’S NEW VOCAL 

DUETS :— 
1, The Liquid Gem. 
2. Her bright smile haunts me still. 
3. As one by one our friends depart. Sacred. 
Each free by post for 25 stamps. 


VAR AWAY. New Song. By Miss M. Lixpsay 

(Mrs. J. W. Bliss), 8s. ; free for 19 stamps. ‘Tender 
and melodious; perhaps the most fascinating of all Miss 
Lindsay's songs.” ‘It is an elegant and beautiful me 
a of the World. “Pretty music... . Will not diminish 
1er fame.” 


HEN SPARROWS BUILD. New Song. 
Words by JEAN INGELOW. Music by Miss 
LINDSAY (Mrs. J. W. Bliss). ‘A graceful melodp 4 4 very 
sweet accompaniment.”—Brighton Times. 88.; free post 
19 stamps. 
HE SNOW LIES WHITE (an Old Wife's 
Song), Poetry by JEAN INGELOW. Music by Miss M, 
LINDSAY (Mrs. J. W. Bliss), 3s, ; free by post 19 stamps. 
London: Rosent Cocks & Co., New Burlington-street, and all 
Musicsellers, 


F STANISLAUS’S NEW SONGS. 
oe 





Oh! have you thought of ME ......c.ceeeee eee 0 
Sung by Mdme. Bodda-Pyne. 
Your shoulder to the wheel,. .. .. 6.0. ceess0e0ee 0 
Sung by Mr. ord. 
In the sea (sacred) .......cccceeeceseeeeeceeene @ 0 
Love's promise... ... see cece ee saebeuetes Seoceeee BO 
Sung by Miss Ransford. 30 


Steadily, steadily through the deep 
¥ Sung by Mr. Chaplin Menry. 


Raxsrorp & Son, 2, Princes-street, Oxford-cireus. 





G. B, ALLEN’S GREAT BALLAD. 


HO CAN TELL? (What may to-morrow 
be, who can tell?) Arranged for Two Voices. 
MICHAEL WATSON. Beware of vile imitations. Song or 
post free for 19 stamps. 


Raxsronp & Soy, 2, Princes-street, Oxford-circus. 





HE Organist A St. vars aes, B a 
PFO po For terme, wot te Br We White, 9 
Clarence-square, Brighton. 





RT AGENT.—Mr. JOHN BLAGROVE. 
puget) Re ty George's Hall, is at liberty > 


to 
&c., in 
make arrangers provincen.--Nimoo's Library, 66, 
street, 


tit 


LBERG’S VOICE LOZENGE.— 
sy wate ooged aneie, 














and singing be arranged for. Address, 
ee eae cer eee mer bs eoend 14 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


Oo CELEBRATED TUTOR for the (CORAMER'S SIXTH BOOK. Selections from 


PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5, 


he ER’S SECOND BOOK, containing Scale) (\RAMER’S SEVENTH BOOK. 
) Passages, Easy Exercises, Preludes, &c. chosen from the 

works of Cramer, Bertini, Caerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 

YRAMER’S THIRD BOOK. Containing little | Bennett, ec. 

) Fantasias progressive in difficulty, Themes carefully selected > pa NTA \Ir . 
from the Beat Writers, Preludes and Exercises from the more C RAM ER 8 NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons ", from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. forte. 

RAMER’S FOURTH BOOK will contain Oy TENTH BOOK. 

y) 


“Recreations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. 
and Sacred Works, with a few short Exercises with cial . rE 
—_— a — we C RAMER’S ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


RAMER’S FIFTH BOOK. Studies in Various 
RAMER’S TWELFTH BOOK, consisting of 


) Keys, chiefly introductory to the Pieces contained in the 
Cremer’s celebrated Studies (continued). 


Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


The Modern 


followiog Book, 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. 





Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the| Oe = FIFTH BOOK, containing Exercises 

Rudiments of Music, and the Necessary Instructions for | and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Hatton. 


Useful for school and class teaching. RAMER’S SIXTH BOOK al D 
RAMER’S SECOND BOOK, containing Exer- Trios, and Part-songs by yo ots Wy earn —_ 


cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘Two 

and Three Parts, with Observations and Illustrations from the RAMER’S SEVENTH BOOK, containing Obser- 

“ ng eee erg <orend AMER’S SEVIc i g Obser- 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. C vations on the Art of Singing by Manuel Garcia, Solfeggi 

RAMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
cises, Solfeggi, &c., carefully selected from the Works of | Contralto, Tenor, Baritone and Bass Voices. 


bini, Schira, Garcia; P. Sc B. . 1 +s 
eae ne a eee RAMER’S EIGHTH BOOK, containing Obser- 
RAMER’S FOURTH BOOK, consisting of vations on the Art of Singing (continued) by Manuel 
Lessons on the Italian School of Singing, with Observa-| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Kubini, Schira, and other celebrated Italian Masters; also,|Soprano and Baritone voices, by V. Wallace and Henry 
Part-Songs by Macfarren and other Composers. Smart. 


Books 9 to 12 are in the Press. 











Lonpon: CRAMER & CO. LIMITED, 201, Recent Sraeet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpos: CRAMER & CO. LIMITED, 201, Revent Srrezr, W.; 
Anpv SIMPKIN, MARSHALL & CO. 





CRAMER’S NEW SONGS. T HE THEODORE GALOP. Composed by 
; J. H. C. SIBLY. 

ac “We cin commend this Galop to our readers as one of the 

OO" THINK NOT THAT I CAN FORGET | most effective of this class of writing that we have reviewed for 

THEE. Written by B. 8. Monrcomgny. Music by|4 long time. Talent such as our author Soave deserves en- 

Kuisapera Purr. 28. 6d. couragement, and we are mistaken if the public will not give it 


her,” —/deader. 
Cuaman & Co. Limited, 201, Regent-street, W. Cramer & Co., 201, Regent-street, 


‘ADED LEAVES. Words by L. H. F. pu] - man 

t Terasaux. Adapted from a melody x Paul Henrion by J BAEx 1B LER. By o cam Besant 

W. C. Lavay. 8s. Cramer & Co, Limited, 201, Regent-street, W. 
Caaman & Co. Limited, 201, Regent-street, W. nmemerncemninntilidlodmenien 











COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Jonny Huttag. ice 3s, 
Cramun & Co. Limited, 201, Regent-street, W. 








‘PEAK TENDER WORDS. Sung by Mrs. A 
Howard Paul. 3s. 


Caaman & Co, Limited, 201, Regent-street, W. 





WV, ROT caurcorrs ww, BAL 
r[,HE PEARL. A Souvenir. Words by L. H. F.! ava ect t composers. 
pv Teanzavx. Music by Bonpzss. Price a a, . Solo, 4s., duet, 56. Accompani 








Caaman & Co., Limited, 201 Regent-street, London, W. 





tea, Violin and Violaneelic. 1s. each. 
Caauan & Co, Limited, 201, Regent-street, W. | 


ee 


BRIGHTON. 


CRAMER & CO:;3 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Instry. 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let ou 
on Hire from One Month, 


Repairs and Contracts 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’8 BRIGHTON BRANCH, 
_ 64, WEST STREET. 


for Tunings 
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s 
CRAMER’S 


NEW 


COTTAGE PIANOFORTE; 


(TRICHORD. 
ROSEWOOD, 70 Guineas, 


CHECK ACTION.) 
WALNUT, 75 Guineas, 


HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “Stud ;’ by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.” 
Ot this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . ‘The effects may be app 
even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answe to the feel- 
ing of the player, either in continuity or contrast. e form and 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West Street. Dustin: Westmoreland Street. 
Betrast: High Street. 


May be hud of Woop & Co., Edinburgh; and J. Mutz Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Son, AND 
Hing, Liverpool. 


RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano. Composée par * é. 


Charles Hallé ....cseecccessvesesceeeccocecs 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 














ARGUERITE. Mazurka. By T. M. Muniz. 
Price 3s. 
Caamur & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. Muprm. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








OSE BLANCHE WALTZ. By W. O. Levst. 
Solo 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


pepnum QUADRILLES. On Popular Airs. 
By Henri pg Vituers. Solo 4s. Duet 5s. 
Cnamszn & Co, Limited, 201, Regent-stree W. 
LAYFULNESS POLKA. L’Enfantillage.) By 
Joann Staves. English Edition. Price 3s. 
Cnamzn & Co. Limited, 201, Regent-street, W. 
p42 FORCE GALOP. By Jowaxx Sraavss. 
English Edition. Price 8s. 
Caansn & Co, Limited, 201, Regent-street, Wy 



























a i 














No. 288, April 2, ’69.] 


THE ORCHESTRA. 





19 





eee 
THE AGES OF THE HEART. 





%. 
Alittle child, my wondering heart held dear 
All things wherein young children take delight— 
4 mother’s arms, the birds, the rippling mere, 
The flowers, the snow, the great sun in his height. 
I loved the glades, the woodspring clear as glass, 
The tufted elms, the sunlit butterflies, 
The glowworm’s fire, that star among the grass, 
The evening star, that glowworm of the skies. 
Doth not love ingather 
To the age of gold 
Child and wife and father, 
All hearts young and old ? 
Happy they that woo, 
And, with heaven in view, 
All the world’s way through 
Wander two and two. 


Il. 
As time went by, a strange glad yearning came, 
And to the old a new love grew apace: 
I learnt to falter at another’s name, 
I learnt to thrill before another's face. 
Ah, love in youth each other love enfolds, 
To this desire all sweet desires belong: 
The love of aught the dear one dearest holds, 
And tenderest music and divinest song. 
Doth not love ingather 
To the age of gold 
Child and wife and father, 
All hearts young and old? 
Happy they that woo, 
And, with heaven in view, 
All the world’s way through 
Wander two and two. 


111. 
Now fullest years are added to my score, 
And little ones assemble at my feet. 
With length of days love grows not less but more, 
In their caress the heart is made complete. 
Yet one more longing to the soul is given, 
Or e’er our life’s long pilgrimage be trod ; 
With love of children comes the love of heaven, 
And all love bound within the love of God. 
Doth not love ingather 
To the age of gold 
Child and wife and father, 
All hearts young and old? 
Happy they that woo, 
And, with heaven in view, 
All the world’s way through 
Wander two and two. 
Siema, 








PROVINCIAL. 





The Edinburgh Saturday evening concert last 
week was very thinly attended. Miss Hiles 
was the chief attraction, and received hearty 
applause for her songs. Generally the audience 
Were well pleased with their entertainment. 





Ethardo upon the spiral column and a young 
lady named Oceana on the slack wire have been 
drawing wondering audiences at Bristol. The 
Young lady with the marine name is spoken of as 
very clever: as for Ethardo, his feats are every- 
where well known. 





Professor Oakeley gave an organ recital in the 
Music class room, Edinburgh, on Eastereve. The 
telection included solos and choruses from Han- 
del's “Messiah,” a double chorus from Bach’s 
“Passion,” a solo and chorus from Spohr’s “ Cal- 
vary,” an air and chorale from Mendelssohn’s “ St. 
Paul,” the “ Agnus Dei” and ‘Dona nobis” from 
Mozart's First Mass, a chorus by Graun, and 
Bach's five-part fugue in C minor. 





The Easter services at the churches of the 
Roman Communion in Manchester were of the 
wal elaborate character. At the Jesuite’ 

Archer-street, there was a performance 


compact body of instrumental performers aia | 
justice to the music, and the solos were given | 
most creditably. The offertorium was the well- | 
known Emperor's Hymn, and the concluding | 
voluntary was Mendelssohn's March from | 
‘* Athalie.” 





Ata recent Saturday Popular Concert in Bir- 
mingham the band evinced considerable improve- 
ment upon their former efforts in connection 
with these gatherings. Among the principals, 
the chief interest centred in Mdme. Lancia, whose 
good voice and expressive style told wellin a scena 
by Auber, and a plaintive song, ‘Good night, 
sweet mother,” which was followed by an encore, 
as was also a subsequent number. Miss Alice 
Phillips gained the ear of the assembly in a couple 
of favourite ballads. 





At the Royal Alexandra Theatre, Glasgow, Mr. 
Charles Mathews opened for a brief engagement 
on Friday the 26th March. He has appeared ina 
round of his favourite characters with great 
success.—At the Theatre Royal, Mr. Phelps is 
now fulfilling a successful engagement. At the 
Saturday evening concert of the 27th ult. the 
artists were Misses Annie Anyon and E. Kennedy, 
Mr. W. H. Darling, tenor, and Mr. Robert Fraser, 
comic; Miss Margaret Young also appeared and 
gave two excellent readings. The band of the 
100th Regt. was present and played some favourite 
selections, 








The Marlow Choral Society gave a concert in 
the music-room, Great Marlow, on Wednesday 
evening last. The first part consisted of Stern- 
dale Bennett’s “May Queen.” The second part 
was as follows:—Trio, “ Hearts feel that love 
thee” (‘‘Athalie”), Mendelssohn; Part Song “ Be- 
ware,” Hatton; Chorus, ‘“O the pleasures of the 
plains.” Handel; Song ‘‘The Thames,” Anon; 
Duett (pianoforte), “ Adagio and Allegro” (Sym- 
phony in C), Beethoven; Glee (five voices), 
“When winds breathe soft.’ Webbe; Chorus 
“Carnovale,” Rossini; National Anthem. The 
concert was very successful. 


In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden) on Saturday evening the new drama of 
“The Old Toll House, or the Cross Roads of Life” 
was produced toa well-filled house. Mr. B. Sheridan 
appeared as Jack Brunnage. The drama, which 
will no doubt have a most successful run, was a 
complete success, and for the beautiful scenery 
Mr. Richard Thorn was loudly called.——Miss 
Bateman will make the first appearance of a five- 
night engagement in the Theatre Royal on Mon- 
day 12th inst. At the Ulster Hall Popular 
Concert on Monday last the vocalists were Miss 
Shinkwin and Mr. E. Peele (both of Dublin.) 
The band of the 54th Regiment was in attend- 
ance, and under the direction of Mr. H, Bosquil 
performed several selections in fine style. Mr. 
Alfred Cellier presided as usual at the Mulholland 
organ. 








The concluding brace of the Dublin Monthly 
Popular Concerts took place on Monday and 
Tuesday last. The principal artists were Herr 
Strauss and Mr. Lazarus, besides the members of 
the local string-quartett, and Mrs. Cruise and 
Malle. Pauline Elsner, pianists. Miss Fennell 
sang a couple of songs at each concert. The 
programs included Beethoven’s quartet in C, 
Op. 59, No. 3; Mozart’s trio pianoforte, clarionet 
and violoncello (arranged from viola part) ; Men- 
delesohn’s quartett for strings, in D ; Beethoven’s 


Fennell was much applauiled, especially for her 
singing of Spohr's “Bird and Maiden,” with 
clarionet obbligato by Mr. Lazarus, which was 
encored. ‘The absence of Mr. Levey from his 
accustomed place at these concerts was much 
regretted, on account of the dangerous illness of 
his wife, which has since terminated fatally. Mrs. 
Levey (née Julia Cruise) has been known to the 
frequenters of Dublin concerts as a_ talented 
artist, and her early death will be the more 
regretted by those who have had an oppor- 
tunity of knowing her amiable qualities and 
private worth. 

The third and last of Mr. 'T. Anderton's Sub- 
scription Orchestral Concerts took place in the 
Exchange Assembly Room, Birmingham, on Satur- 
day, the 20th ult., and was attended by a large 
audience. The program was made up principally 
of orchestral music, which was performed by an 
orchestra of thirty of the best instrumentalists 
of the town. The Concert opened with Weber's 
overture to “ Der Freyschutz,” and the larger part 
of Mendelssohn’s Reformation Symphony; a se- 
lection from Wallace's ‘ Maritana;’ Mendels- 
sohn’s overture, ‘ Meerestille;"’ Dr. W. 8S. Ben- 
nett’s Caprice in E, for pianoforte and orchestra; 
and the march from “ William Tell,’ were given 
in manner highly creditable to the performers 
and satisfactory to the audience. Mr. Vernon 
Rigby was the vocalist, and roused his hearers to 
unusual enthusiasm by bis singing of “ Deeper 
and deeper still,” “Salve Dimora,” and the 
“Thorn.” Miss N. Synger was the solo pianist, 
and Mr. T. Anderton, Mus. Bac., the originator 
of these concerts, conducted, 





THE OPERA. 

The first performance under the new management 
was given on Tuesday last at Covent Garden. We 
have already noticed the prospectus and the secession 
of the peculiar attraction of the current season, as 
well as that of Mr. Costa and three or four of the 
leading soloists, so that we can at once refer to the 
opening night. The opera was ‘“ Norma,” with a 
cast almost the same as that of Mr. Mapleson's 
short season in November last at this house. No 
better representative of the Druid priestess can be 
found than Madlle. Tietjens, and this was evident on 
Tuesday in spite of the indisposition under which 
the lady laboured. The Directors are fortunate in 
having secured the services of Mdlle. Sinico, who 
while fully competent to fill efficiently many leading 
characters is always ready to strengthen an already 
strong cast by singing a minor part. Her singing 
of the music allotted to Adalgisa gives it an 
importance it would fail to attain in the hands of a 
less important artist. Signor Mongini is well 
suited with the part of Pollio, but still lacks that 
refinement which would render him perfect as a 
tenor. As far as expression and dramatic power are 
concerned we have no fault to find with this singer, but 
then we expect some light and shade in a voice as well 
as in a picture, and in this case it is all light. Sig. 
Poli continues to make satisfactory progress, but we 
should prefer to hear Signor Bagagiolo in the cha- 
racter of Oruc. Signor Arditi in assuming the 
position of conductor has imported into the old 
chorus of the house, which, while perfect as far as 
execution went, was sadly deficient in power, some 
of the bright and strong voices that were so great 
an attraction latterly in the chorus of the hitherto 
rival establishment. We congratulate this gentle- 
man on the reception he met with on taking his 
seat, and consider it only a fair recognition of his 
unassuming merit. 

On Thursday evening “ Rigoletto” was performed 
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trio for pianoforte, clarionet and violoncello; 
Weber’s duo concertante, for pianoforte and 
clarionet ; and Mozart's quintett for clarionet and 
strings. Herr Strauss wade a deep impresion by 
his masterly playing and Mr. Lazarus was no less 
successful. Mrs. Cruise and Miss Elsner received 


in turn warm applause for their rendering of the 





of Haydn's Imperial Mass. An efficient choir and 


Miss 


different pieces which they undertook. 





with Mdlle. Vanzini as Gilda, Mr. Santley as the 
Jester, Signor Mongini as the Duke, Sig. Foli as 
| Sparafucile, and Malle. Sealehi as Maddelena. 
| Malle. Vanzini, who was to have made her first 
appearance in this character last season, has made 
some progress, and her voice has acquired more 
| power. She is quite competent to take parts of this 
calibre, but the Directors will be wise not to entrust 
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her again with the character of Marguerite in 
‘“‘ Faust.’ Her voice is however still deficient in 
flexibility, and will not be improved by the bad habit 
she has of occasionally forcing it. Of Mdlle. Scalchi’s 
ability to sustain the leading contralto parts we cannot 
as yet give any opinion, but withhold our judgment 
until she has taken some more important réle. 
Signor Mongini was in good voice, and restored 
the cavatina in the third act, ‘“‘Parmi veder le 
lagrime,”’ which has latterly been omitted by Sig. 
Mario. He gave the popular air, ‘La donna é 
mobile,” with much spirit, and being encored, 
repeated the last verse. The quartet also in the 
last act was sung with such precision that it was 
vehemently redemanded. Mr. Santley’s Rigoletto is 
a still further evidence of the versatility of this 
artist, and while he is not equal to Signor Ronconi 
in dramatic intensity, yet his magnificent voice and 
a recollection of Signor Graziani’s burlesqued per- 
formance of the same character quite compensate 
for any histrionic deficiency on his part. The 
trio, “Ah veglia o donna,” and the finale to the 
third act, ‘Ah si vendetta,” owed their success to 
the fine singing of this artist. Signor Foli was a 
very satisfactory bravo, and Mdlle. Corsi filled 
the small part of Giovanna. We noticed again 
the great improvement in the chorus, espe- 
cially at the commencement of the third 
act. Signor Li Calsi was the conductor on this oc- 
casion, so we conclude that he is to divide the duties 
of this post with Signor Arditi. ‘ Fidelio” will 
be given on Saturday evening, with Malle. Tietjens, 
Mr. Santley, and Signor Bulterini; and “ Trova- 
tore” with the cast of Her Majesty's Theatre on 
Monday. 


” 





CONCERTS. 

The second concert of the Schubert Society took 
plece on Tuesday last, 30th March, Spohr’s com- 
positions forming the first part of the performance, 
and went off as usual very successfully. Spohr's 
trio, A minor, opened the concert, executed by Mr. 
William Carter, pianoforte, Herr Ludwig, violin, and 
Herr Schuberth, violoncello, and was very much ap- 
plauded. The other pieces were recitative and aria, 
‘* Faust;"’ song, ‘‘ My dream of love is over;” song, 
‘*Amid the battle’s raging;” song, ‘‘ The bird sat on 
an alder bough;” and sixth violin concerto, capitally 
played by Herr Ludwig. The second part introduced 
Herr Schuberth’s quartett party playing Haydn's 
‘Emperor’ quartett. Herr Schuberth’s new ballad 
** Beauteous moon with silvery rays,” a graceful and 
melodious composition, sung with much feeling by 
Miss Kate Lester. Herr Schrattenholz played 
Hiller’s Impromptu. The other members who 
appeared were Miss Augusta Darwell, encored in 
both her songs, Herr Wallenreiter, Mr. Kentchen, 
and Mr. Henry Gordon. Great features of the 
evening were Herr Ludwig's rendering of Beet- 
hoven's romance and Herr Schuberth’s violoncello 
solo, Goltermann’s concerto. Herr Schrattenholz 
and Herr Schuberth conducted, and the rooms were 
very full. The third concert is to take place on 
Tuesday, May 4th. 

A concert was given at the Vestry Hall, Chelsea, 
on Wednesday, March 31st, by Mr. J. Applegarth 
and Mr. E. Coles, in aid of the Victoria Hospital for 
Sick Children ; the vocalists being Misses E. Horder, 
A. Bliss, and Miss Abbott, Mr. G. T. Carter, C. 
Stanton, J. T. Beale, and Chaplin Henry. The 
part-song by A. 8. Sullivan, “O hush thee, my 
babie,”’ was very vigorously encored, as well as Miss 
Horder's “ Thady O’Flinn.”’ Mr. Chaplin Henry's 
Mariner's song was also redemanded. Mr. Evans, 
and the Misses Evans performed the overtures to 
“ Tancredi” and “ Zampa” with great skill: 
altogether, the concert was a great success, every 
one doing their best to please a numerous and 
fashionable audience. 





ENTERTAINMENTS. 





The promised novelty at the Gallery of Illustra- 
tion is entitled “No Cards,” in which Mr. and 
Mrs. German Reed are aided by Mr. Arthur Cecil. 


The new piece is unusually short and turns on the 
rivalry of Mr. Ellis Dee, a wealthy old bachelor 
(Mr. German Reed), and Mr. Churchmouse, a poor 
young bachelor (Mr. Arthur Cecil), for the hand of 
Miss Annabella Penrose, an heiress (Miss Rosa 
D’Erina). After. the gentlemen have vainly en- 
deavoured to overreach each other, the business is 
settled by Mrs. Pennythorne (Mrs. German Reed), 
who in the character of Miss Salamanca Gamboge, 
an Amazonian lady, persuades Mr. Ellis Dee that 
Annabella is no heiress, and in fact not worth a 
shilling. The old bachelor resigns, and young 
hopeful possesses himself of the prize. The story 
is, as usual, a mere vehicle for music, joking, and 
lively caricaturing. The music, which is the best 
part of the piece, is supplied by Mr. Reed, and 
possesses quite the accustomed proportion of his 
well-known vivacity and aptness for writing melody. 
The trio, ‘‘ From this pretty bower hence,” was 
encored. Mr. Cecil declined the same honour for 
the song ‘* The three husbands,” a piece of pungent 
and humorous verse. As far as may be judged 
from a first night, this little jeu d’esprit is likely to 
be decidedly successful. But the most important 
feature was the burlesque version of ‘ Box and 
Cox,” by Mr. Burnand, with Arthur 8. Sullivan’s 
music. ‘Cox and Box,” as this paraphrase is 
called, has been brought forward on one or two 
occasions, both in private and public, and has always 
provoked amusement and gratification. The whole 
of the music is full of melody and dramatic spirit. 
The acting is unexceptionable. Mr. Reed is be- 
coming an excellent low-comic actor, and his coad- 
jutor, Mr. Cecil, is well abreast of him. The female 
housekeeper in the original is here turned into a 
Serjeant Bouncer, efficiently personated by Mr. F. 
Seymour. 

The Royal Original Christy's Minstrels delighted 
numerous audiences with their holiday entertain- 
ment, when Mr. Harry Leslie made his first 
appearance and was warmly received. Mr. Leslie is 
an exceedingly humorous performer, whose capacities 
for ‘ patter’ must be heard to be appreciated. He 
gives, among other gems, a wonderful account of a 
love affair, with a complication in the way of climax 
which cannot be described. Mr. Cane, also a new 
performer in the troupe, played an excellent solo on 
the cornet, and the comic dancing of Mr. Louis 
Lindsay evinced talent of no mean order. Mr. 
Charles Bernard’s ‘Very Grand Dutch-S” was 
applauded, the Very Grand Dutch-S herself being 
rendered by Mr. W. Vestris, who possesses rare 
talents for such animpersonation. His dress, voice, 
and manner are such as would never suggest an 
actor of the male sex, and his taste and grace do 
ample justice to this burlesque. 

Christy Minstrelsy flourishes marvellously at St. 
James’s Hall, the attractions being supplemented by 
a extraordinary lecture on the History of England 
by Mr. Moore, the Bones. The fun of this lecture 
is indescribable. Besides this, there are a comic 
pas de deux, by Mr. W. P. Collins and Mr. Joe 
Brown, which is greeted with abundant applause. 
Mr. John Rawlinson re-introduces a ballad which 
has not been sung for some months past. Mr. 
J. Sullivan gives an excellent Tyrolean song; and a 
new Chinese dance is performed, to the infinite 
enjoyment of the beholders, by five of the troupe. 
Mr. Charles Woodman made on Monday his first 
appearance, performing a clever mimetical and 
musical olla podrida, embodying in himself an 
entire orchestra and choir. 

On Tuesday evening an entertainment was given 
by the boys of St. Mark’s College Schools, in aid of 
the funds of the Home for Little Boys. The pro- 
gram was varied and pleasing, and it was carried 
out with entire success. The great attraction of 
the evening were two dramatic performances, Bishop 
Heber’s “Blue Beard,” and Mr. Mark Lemon’s 
‘** Domestic Economy.” Both pieces were given in 
character, and the dresses in ‘‘ Blue Beard” were 
pretty and effective. The songs and choruses which 
occur in the piece had been set to music, arranged 
by one of the tutors of the college, and they were 
very successful, At the close of the entertainment 
the contributions at the door in aid of the Home, 
amounted to between £8 and £9. 
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THE THEATRES. 





A new drama in five acts by Mr. T. w, Robert. 
son was produced at the Gaiety Theatre on Satur. 
day last. We have already noticed its perfor. 
mance in Liverpool under its first title of « My 
Lady Clara,” and though it is now called « Dreams” 
very slight modifications have been made by the 
author. The idea was suggested by the Laureate’s 
poem “ Lady Clara Vere de Vere,” but bears 
little trace of its incidents, beyond the fact of the 
hero falling in love above his station, and being 
led on to avowing his passion by the lady’s flirting 
proclivities. The first scene is laid in Mayence, 
where we learn that Rudolph Harfthal (Mr. A, 
Wigan),a young composer and the hero of the 
play, is about to seek his fortune in England as a 
music-master. His father, mother, and foster. 
sister Lina (Miss Rachel Sanger), who is secretly 
in love with Rudolph and is beloved by John Hibbs 
(Mr. R. Soutar), are also introduced to us in this 
scene. After a supposed lapse of eight months 
we are introduced to the drawing-room of Castle 
Oakwood, the seat of the Duke of Loamshire (Mr. 
Maclean), the grandfather of Lady Clara (Miss 
Madge Robertson). Rudolph is madly in love with 
Lady Clara, who is however betrothed to the Earl 
of Mownt Forrestcowrt (Mr. John Clayton), and is 
led on by her to avow his passion, only to be con. 
temptuously rejected. This scene is witnessed 
by the Earl, who insults Rudolph and refuses 
to give him satisfaction, as he is only a Ger. 
man fiddler. An interval of ten weeks brings 
us to Rudolph’s lodgings, where we find him 
nursed by Lina who had come to England as 
Lady Clara’s maid, and hear that his opera has 
been produced, and met with overwhelming 
success. Rudolph also mentions that he was 
beaten by the Earl, for whom he waited outside 
the castle gates. The arrival of the hero's 
mother and father brings this act to a conclusion. 
In the fourth act, which takes place in a marqueo 
in the Duke of Loamshire’s park, festivities are 
going on-to celebrate the approaching nuptials 
of the Earl and Lady Clara. Rudolph’s father 
challenges and wounds the Earl, while Rudolph, 
to allow his escape, announces that he struck 
the blow. The curtain rises for the last 
act, after a further lapse of two years on 
the outside of a convent, in which Lina is to take 
the veil. Her last day is to be spent with Ru. 
dolph's mother, and she is then to return, but 
Rudolph persuades her to forego her intention and 
become his wife. The nuptials of the Earl and 
Lady Clara are in the meantime being celebrated 
and the appearance of these characters on the stage 
is the signal fora general reconciliation and the fall 
of the curtain. It will be obvious, from this slight 
sketch, that the materials are barely sufficient for 
a five-act play, and the interest at times neces 
sarily flags. The best incident is episodical, and 
occurs in the fourth act, where the Duke frater- 
nises with his tenants, and finding in Old Gray 
(Mr. J. Eldred) a man older than himself, walks 
in to supper arm in arm with him. The acting 
of both gentlemen is perfect, and we were agree- 
ably surprised at the development of a talent in 
Mr. Eldred which his previous performances had 
not led us to expect. The duel also was super 
fluous, and on the first night ridiculous, but we 
are glad to find that there has been an alteration 
in the manner of fighting which is a decided 
improvement. Mr. Wigan would have done 
better had he contented himself with the one 
part, as nothing would have been lost by 
his not playing Rittmeister Harfthal. We cal- 
not, moreover, compliment this artist 
his performance of Rudolph. While it would 
be difficult -_perhaps to find an actor who 
would so successfully have interested the sym 
pathies of the audience in what is really = 
uninteresting character, yet a more youthful lover 
would have been more in accordance with the 
author’s idea and the sentiments of the pie 
For Mr. Clayton we have nothing but unq 
commendation. This is the most difficult 
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with which this young actor has as yet been 

entrusted, as it required an amount of roughness 
not entirely deficient of hauteur, and yet utterly 
devoid of coarseness, and the author may fairly 
be congratulated on finding so careful and intelli- 

ent an exponent of his idea. Mr. Soutar as 
Hibbs sustains the comic element, and is decidedly 
good. His last dress, however, is in — bad 
taste, and would only be allowable in broad farce. 
As the piece was produced under Mr. Robertson’s 
direction, we are surprised that he did not have 
an alteration made in this respect. Miss Madge 
Robertson is natural and ladylike, and dresses, as 
night be expected, in the most perfect taste. We 
donot think Miss Sanger successful as Lina. Her 
voice, especially in the last act, was far too mono- 
tonous. Mrs. Henry Leigh was careful as Frau 
Harfthal, but did not exhibit anything beyond the 
usual standard intelligence required for such sub- 
ordinate parts. The scenery was very good 
throughout, but that of the second act was 
simply perfect. We are glad to find that the 
artist did not respond to his call, as his appearance 
on a scene where he has no place is really an 
impertinence not justified by precedent. On the 
whole we think Mr. Robertson may be satisfied 
with the result, though the writing of this play 
does not come up to his usual standard of excel- 
lence. The overture and incidental music are 
composed by Herr Meyer Lutz, who is a decided 
improvement on Mr. Kettenus. The duet in the 
second act, sung by Mr. Wigan and Miss Robert- 
son, supplies the motif of the overture and a very 
pretty set of waltzes entitled “ Dreams.” 

The mention that a version of Victor Hugo’s 
powerful novel “‘ Les Miserables” has been brought 
out at Drury Lane prompts a reccollection of 
“The Yellow Passport,’ the dramatisation effected 
by Mr. H. Neville at the Olympic a little while 
ago. From this however, (which possessed but small 
claims to literary merit,) the ‘Man of Two Lives” 
differs materially. Whether Mr. Bayle Bernard, 
the present adaptor, is to be unreservedly com- 
plimented on his attempt, remains an open ques- 
tion. Undoubtedly he has handled the subject 
with as much skill and delicacy as lie within the 
compass of any one who sets himself the difficult 
task of transferring a forcible and eloquent novel 
to the stage. The mutation involves an exercise 
ofno mean difficulty. Incidents must be left out, 
other incidents compressed, others warped and 
transformed ; time must be hurried, and what was 
possible through the orderly march of events 
must be rendered improbable through the hurry- 
ing of them; before a long and ponderous story 
can be brought within the sharp, crisp, and simul- 
taneous limits demanded in stage workmanship. 
Mr. Bayle Bernard has done his work well, but 
the old doubt remains, is such work worth 
performing? Isa work of art like Hugo's fairly 
treated by being subjected to dramatic treat- 
ment? How, for example, has the adaptor dealt 
with the characters immortalised in Hugo's 
pages. T'o begin with, Jean Valjean in the play 
is not the wouderful duplex study of the book ; 
he is a very good fellow, slightly unfortunate in 
early life, but not through his own fault. He 
hever committed robbery; he resisted conscription 
and was sent to the galleys, that is all. He is 
not a hardened ruffian in the slightest degree. 
This is shown in the prologue. That inscrutable 
character Javert becomes on the stage an ordinary 
detective officer, with nothing remarkable about 
him. Thenardier and his wife—ruffianly and 
revolting in the book—supply, in the play, the 

buffoonery. Mr. Rouse, who plays Thenardier, 
keeps the gallery in constant fits of laughter by 
Knocking off his wig, and running behind his 
Wife's dress for protection when alarmed. Cosette 
~ winsome little Cosette, with her manifold 
Witcheries and the true woman’s soul underlying 
them—becomes a conventional actress with that 
Peculiar manner and that inflexion of the voice 


gone: as a play pur et simple, and dissociated 
from its genesis, the ‘‘ Man of Two Lives” may be 
recorded as fairly successful. It is splendidly 
mounted, enriched with wonderful mountain 
scenery, and a grand climactic effect at the barri- 
cades of the Revolution; and has the advantage 
of a pretty ballet, and other accessories which 
come in the train of a successful play. Mr. 
Charles Dillon plays Valjean with superabundant 
melodramatic force, and though in some respects 
he overdoes the energy required of him, 
he never fails to preserve the sympathy of the 
audience. Miss Heath’s Cosette we have alreacy 
indicated.: she invests the character with a 
good deal of feeling, but the feeling is of the 
stage-traditional kind. Mr. Ryder’s Javert fails 
wholly in effect. Mr. Wilson Barrett's Marius is 
in a considerable improvement upon the stupid 
personage created by the Olympic adaptor—a 
personage however for which there is plenty of 
warrant in the book. The stage Marius is better 
than Hugo’s, who is but a poor sort of fellow. 
Rare old Bishop Myriel is displaced in the play 
for a curé of the French Alps. The present 
version kills Valjean at the Revolution, which is 
thus made the climax of the play; and an excellent 
pictorial climax it is, with the rising in the streets, 
the overturning of vehiclesand uprooting of paving- 
stones and trees to build a barricade, the fierce 
rush of insurgents and fiercer fighting round and 
over the barrier: all of which make up a sensa- 
tion wrought with a fidelity worthy of the re- 
nown of Old Drury. 

At the Adelphi theatre the new play by Messrs. 
Wilkie Collins and Fechter—not the “Moonstone,” 
as reported: that appears to have been postponed ; 
but a drama of slavery called ‘* Black and White” 
—has achieved a decided success. It is simple, 
closely written, with telling parts, and a dialogue 
which, if never very brilliant, is at least natural 
and goes straight tothe mark. ‘ Black and White”’ 
appears to be a compound of “ The Octoroon” and 
Edgar Poe’s story of “The Golden Bng:” or 
at all events its authors have borrowed the chief 
incidents of their play from the sources in ques. 
tion. Its scene is laid in Trinidad in the year 1830, 
before Wilberforce’s Act of Emancipation had 
destroyed the fatal distinctions of race. A French 
count, named Maurice de Leyrac, arrives from 
Paris in search of Miss Milburn, a young lady 
whom he has met in France and with whom he 
has fallen in love. Maurice de Leyrac’s arrival 
bitterly annoys Westcraft, a planter, to whom Miss 
Milburn is engaged. He looks for an opportunity 
of doing him an injury, and has not far to seek. 
In a secret interview with a quadroon woman, 
Maurice learns that he is not really a count at 
all, but only the adopted son of a count, and that 
being the child of a quadroon woman, who was a 
slave when he was born, he is liable, having 
landed in Trinidad, to be claimed as aslave. This 
overwhelming disclosure is overheard by the 
revengeful planter as well as by Miss Milburn 
herself. In the lady begins a dreadful struggle 
between pride and love—the latter eventually 
conquering. In Westcraft, to whom she is betrothed, 
begin most desperate endeavours to ruin his rival: 
The two men quarrel—a duel is to follow. But 
instead of a duel comes a scene in the brilliant 
Trinidad market-place, where, after an exciting 
crisis of rough debate, the young count is seized, 
and would be caned there and then by the 
planter’s orders for having filliped a glove in his 
face, but for the interference of the lady, who, 
now thoroughly under the influence of her attach- 
ment to Maurice, places herself between him and 
the slave who is about to chastise him: a situation 
which on the first night roused the enthusiasm of 
the spectators to a frantic pitch. In the following 
act the Frenchman is imprisoned for the offence 
against his rival, and now commences the incident 
for which Mr. Wilkie Collins is indebted to Poe. A 
document emancipating Ruth the quadroon slave 








Which are never found anywhere but on the 
stage and which are invariable there. So much 
for the transmutation which the hook has under- 


and her son is traditionally believed to have been 
left by the Count’s father, though no one is sure 
of the place of its concealment. ‘Six by three” 


is all the information surviving, but this may 
refer to yards or feet, to floors or walls: in 
fact it is anything but explicit. At length 
it is discovered by an old servant, David 
Michaelmas, assisted by a negro, Plato, to 
refer to the pattern of some wall-paper, and 
the document is discovered. In the meantime 
the young Frenchman finds that he may escape 
his troubles by disavowing his mother, and is 
even urged to do so by Miss Milburn, who offers 
immediately to fly with him as his wife if he will 
so clear himself. ‘The alternative is terrible, for 
that very day the estate to which he as a slave is 
attached is to be sold, and his cowardly and 
vengeful rival is ready to bid all his fortune and 
make him his. Maurice refuses to disguise the 
truth. The lady is equal to the occasion. She 
announces that she will marry the Count im- 
mediately, and outbid her former fiancé for her 
own husband at the sale afterwards. This ap- 
pears likely to foil the planter villain, but 
unfortunately there is a way open for him. He 
buys the estate by private contract, and appears 
in the market-place when the sale should begin, 
already the possessor of the slave whom Miss 
Milburn has just married. A scene of intense 
dramatic effect supervenes. Presently the dis- 
covered document is brought in, and being read 
by the scoundrel planter’s own wish proves to 
be a letter of manumission, which makes every- 
body happy except Westcraft, who finds his money 
thrown away all to no purpose, and himself 
reduced to beggary in his effort to buy an estate 
which is practically useless to him without the 
victim whom he desired tosecure. When we say 
that the chief réle in this drama is filled by Mr. 
Fechter, it will beseen how congenial to that actor’s 
powers are the various emotions of which the part 
is susceptible. First the brilliant and chivalrous 
French nobleman: then the utterly crushed 
and despairing slave. The weight of humiliation 
which falls with loss of liberty is admirably 
expressed by Mr. Fechter. Afree man, he is noble, 
proud, courageous, generous: a slave, all his man- 
liness seems to go out of him until the tempta- 
tion of repudiating his mother strikes a spark of 
the old nobility. No better lesson could be preached 
upon the debasing influences of slavery than by the 
change of character undergone when the brave 
and high-spirited lover becomes aslave. In indi- 
cating this metamorphosis with no less subtlety 
than force, Mr. Fechter proves himself an accom- 
plished actor. As the planter, Mr. Arthur 
Stirling acts with great power, and if at times he 
is disposed to stray into the exaggerated domain 
of the old melodrama, the impersonation is on the 
whole decidedly effective. Miss Carlotta Leclercq 
plays the part of the heiress very pleasantly. Mrs. 
Leigh Murray is painstaking (as she ever is) in the 
character of the quadroon. In the old servant, 
and his droll companion Plato, Messrs. Atkins and 
Belmore supply the comic element in exceedingly 
humorous fashion. Altogether ‘‘ Black and White” 
was successful enough on Easter Monday to make 
the customary call for Mr. Wilkie Collins for once 
a legitimate expression of public feeling and an 
augury of the drama’s future. 

The career of Tom Ward, the Yorkshire 
groom who by dint of natural abilities 
achieved a high administrative position at 
the head of. affairs in Lucca and Parma 
a quarter of a century ago, affords the plot 
of Mr. Tom Taylor's new comedy, ‘‘ Won by a 
Head,” at the Queen’s. The play is not so 
felicitous as might be anticipated from such a 
subject and such an author: it is deficient in 
constructiveness, too farcical, and smells too 
strongly of the stable: the groom-nature of the 
hero being forcibly insisted upon. Ward, who 
becomes Ford in the drama, arrives at the Court 
of Pumpernickel, where Count Volpaccio, the re- 
presentative of his master, the Grand Duke of 
Guastalla, enjoys the favour of the Archduchess, 
partly from the misplaced affection of the latter, 
and partly from the power which Volpaccio exer- 











cises over her by means of certain letters in his pos- 
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BeSssiON, Volpaecio eonnives at 


an order for his ejection from the territory in 
twelve hours. Ford is thus checkmated at the 
outset, but he bravely matches his Yorkshire 
Drains against all odds, and by the end of the first 
act contrives, with the aid of his devoted wife and 
a hommopathic attendant of the Count, to esta- 
blish himself in disguise in the Count’s mansion 
asa valet. In the second act the struggle of wits 
Ford learns how important it is, in 
order that he should defeat Volpaccio, to obtain 
possession of the Archduchess’s letters, and, hav- 


commences, 


ing so secured her against the Count's revenge, to 
To the 
latter purpose Ford's wife, a pretty girl who has 
been engaged by the Countess as her maid, 


inspire her with animosity towards him. 


encourages the Count’s attentions, and betrays | 


him into a warm flirtation in the presence, as 
Ford has carefully contrived it, both of his wife 
and the Archduchess. An explosion of 
on the part of the latter is checked by 
a reminder from the Count of the compromis- 
ing letters; the Archduchess withdraws from Ford's 
hands the evidence she had placed in them 
of the Count’s treachery to his master, and the 
act ends with her hesitating words, “ On second 
In the third act, Ford's wife having 
placed in her husband's hands the letters of the 
jealous Countess, and facsimile copies of them, 
and the latter being restored to their hiding place, 


rage 


thoughts.” 


the struggle between the Archduchess and the 
The Count threatens to resort 
to the letters, and the Archduchess succumbs, when 


Count takes place. 
lord appears and produces them. Volpaccio, now 
disarmed, is powerless, and Ford, relying on the 
gratitude of the Archduchess, gives up to her all 
the documents for which she asks. She then 
turns him ungratefully and orders his 
removal to the State prison, fearing that he 
Ife is thus forced to produce 
IIe tells her that the letters she 
had received from him were but the copies, and 
that he holds the originals; his arrest is ordered, 
when a telegram arrives appointing him ambas- 
sador from Guastalla in the room of Count Vol- 
paccio, and s0 securing to him the inviolability of 
his person and residence. At the end of the first 
act on Monday the applause was mingled with 
some hissing, and the conclusion of the third act 
witnessed a most frigid indifference on the part 
of the audience. The dialogue in fact is unwar- 
rantably dull for a piece which turns so largely on 
intellectual sharpness; and the resorts are too 
purely farcical and too threadbare to provoke any 
interest. Compromising letters and the fac-similes 
of letters have done duty so frequently in plots 
of the kind, that it cannot be wondered if an 
audience recognises the old device with something 
akin to weariness—the more particularly when 
the ancient trick is not compensated for by any 
brilliancy or novelty of arrangement. Mr. Emery 
does his best for the character of the Yorkshire 
lad, and only fails in investing the réle with 
interest from the scantiness of the material sup- 
plied him. Mrs. Stirling is likewise fitted with a 
part below her intellectual capacity, in the Arch- 
Miss Hodson is Minette. 

A simple but telling three-act drama from the 
pen of Mr. J. Byron, entitled ‘ Minnie, or Leo- 
Love,” produced at the Globe Theatre, 


has achieved success. 


upon 


knows too much. 
his last trump. 


duchess. 


nard's 
It is original in the sense 
of not coming direct from Germany or France, 
though the material of which it is composed has 
Andrew 
Blackwell is a merchant, whose circumstances are 


often done service to our dramatists. 


embarrassed, and whose head clerk, Isaac Cray, has 
The unfortunate merchant is 
blessed with a son Leonard and a daughter, Dora. 
Leonard is hopelessly enamoured of a young lady 
named Minnie Vaughn, highly born but bumbly 
situated, whom he accidentally saved from being 
run over by a cab; and Isaac Cray is extremely 
anxious to make Dora the wife of his bosom. 
But neither the true love of Leonard nor the simu- 
lated affection of Cray prospers; the first js 


him at his mercy. 


| 
‘J the seizure of 
Ford by the police of Pumpernickel, and produces | 
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thwarted by his father, the second is scorned by 
Leonard himself. Cray, the crafty head clerk, 
discovers the secret of Leonard's love for Minnie, 
and loving Dora, the merchant's daughter, himself, 
proposes to help old Blackwell out of increasing 
commercial difficulties, and keep secret some 
mysterious bill transactions, should he bestow on 
him the hand of Dora. The merchant yields, 
and so the first act ends. In the second 
we are shown the poverty-stricken lodg:ngs of 
Minnie and her parents, with the mother danger- 
ously ill. In his better days old Vaughn had a 
taste for cabinet work, and he now seeks to earn 
| a trifle in that way, being entrusted by Mr. Black- 
well with a small cabinet that requifes repair. 
| Keginald Vaughn, while examining this cabinet, 
| finds in a secret drawer a large sum of money, 
which, his sense of honour being overborne by 
his affection for his suffering wife, he determizes 
| on appropriating to her use. He rushes wildly 
| from the house to procure some delicacy for her, 
and as he enters the room on his return he finds 
his wife dead. Hereon the act-drop falls. When 
it rises, we discover that the projected union of 
Miss Blackwell with the scoundrelly clerk Cray, is 
killing her by degrees: so the family doctor as- 
serts. Leonard, on the point of quitting England 
for an’engagement in Spain, meets Minnie in his 
father’s drawing-room, who has come to restore 
out of her savings as a governess the money that 
her parent abstracted from the cabinet. Mr. 
Blackwell brings it to her in order that she may 
show him where the secret drawer was, and she 
then discovers that it once belonged to her mother, 
who kept her jewels in it, and that it was stolen 
by a man whose face she saw when he was 
committing the theft, though she was unable 
from fright to give the alarm. At that moment 
Cray walks into the room, and Minnie instantly 
declares that he is the man, and Dr. Latimer the 
physician also identifies him with other acts of 
villany. Vaughn announces that a great part of 
his property will be restored to him; and the 
curtain falls amidst general congratulations and 
happiness, always excepting Cray, for whom Dr. 
Latimer undertook to prescribe a policeman. <A 
very pleasing performance is that of Miss 
Lydia Foote in the part of Minnie, a dreaming, 
retrospective young lady in whose portrayal there 
is much freshness. Miss Foote plays the part 
delicately and pleasantly. Miss Maggie Brennan 
is also attractive in the réle of Dora Blackwell. 
Mr. David Fisher's Vaughn exhibits a good deal 
of force and pathos; Mr. Marshall’s Isaac Cray 
is a trifle too serpentine; Mr. W. H. Vernon’s 
Leonard exceedingly good. One of the best 
impersonations is that by Mr. J. Clarke, who acts 
Dr. ‘Latimer, a sort of Abernethy, bluff, honest, 
and not too regardful of the civilities or 
proprieties. On Monday the players were all 
called, and Mr. Byron summoned: the author 
| however could not appear, being absent from 
town. 

The Easter offering at the Strand is a burlesque 
upon the story of Joan of Arc. The sublimest 
ideal we have of maiden purity and devotion is 
‘deformed by Mr. Wm. Brough into a belligerent 
for “ wimmen’s rites.’’ We hold that the domain 
of burlesque should stop far short of subjects like 
this. The field of fairy-love and of old mythology 
is surely wide enough, even if invention fail with 
the burlesque-mongers; they might, one would 
think, spare the fairest ideals in history, Thesug- 
gestion of a contemporary is very rife, ‘‘ Which,” 
he asks, “ of the dead will be safe? Whose bones 
will be unearthed next," whose tomb ripped up for 
the benefit of the fribbles on either side of the 
footlights? Shall we ridicule Shakespeare—bis 
greatest works have already been profaned—and 
bring him personally on the stage in the funniest 
guise in which feeble wit can present him? Could 
not Milton’s blindness be turned to account? 
Surely Luther could be made capital game of, 
and; Knox presented so as to produce roars of 
laughter? Savonarola’s melancholy life and 
doom would afford several intensely ludicrous 














== 
situations, and Galileo in the hands of the I 
tion might be made to administer at once to our 
hatred of Popery and our love of blue fire.” 
For all we know these very lights of their ins 
may be booked by some burlesque-monger for his 
next frivolity. In the meantime we regard the 
attempt to pollute the memory of the bravest 
girl in Christendom as unworthy even such 
slight encouragement as may be containeg 
in the mention of those who took part in the 
degradation. If the Lord Chamberlain looked 
more after the esthetic influences of the stage, 
and less after the length and density of muslin, 
the age might be spared much irreverence ang 
some growing scepticism as to the use of virtue 
at all save to be made the handle for fools’ 
laughter. 

A very long and very indifferent burlesque by a 
Mr, Frank Sikes has been brought out at the 
Lyceum under the title “ Hypermnestra, the Girl of 
the Period.” This burlesque follows Dr. Westland 
Marston’s play, “‘ Life for Life.” The heroine wag 
one of the Danaides, daughters of Danaus, who 
slew their husbands on the wedding night. The 
Lyceum Danaides are fast and vivacious girls, 
who dance breakdowns and sing music-hall songs, 
The principal characters are supported by Miss 
Caroline Parkes, Miss Florence Eveleigh, and Mr. 
E. Terry. Some credit is due to the scenery, 
none to the literature of the extravaganza. 

At the Olympic “ The Thirst of Gold” continues 
the chief feature in the performance.—At the 
Princess’s Mr. Boucicault’s ‘ After Dark,” which 
has been withdrawn for some time to make way 
for ‘‘ Marie Antoinette, was revived on Monday 
night. The Haymarket, Royalty, and Prince of 
Wales’ bills remain unaltered. 


Nquisi- 











HER MAJESTY’S (NEW) THEATRE. 





The completion of the great work being so 
near at hand, a few details as to the general 
design of the new Opera Honse may be published. 
The front or Haymarket side will be occupied by 
the stage entrance or the private hall to the 
Theatre, the box-office, the large entrance for 
the receiving of the scenery, formerly dignified 
by the name of the “elephant’s hole,” in conse- 
quence of the access thereby to the stage for 
elephants, camels, dromedaries, and other quad- 
rupeds—not to speak of horses—used in former 
days, and still to be used now, when occasion 
demands, for grand processions, or in ertra- 
ordinary scenic displays. Then proceding north- 
wards we arrive at the waiting-room, the rooms 
appropriated to the Manager and his staff, the 
secretary’s and auditor’s room, the treasurer's 
rooms, the Acting-Manager’s room, the conductor 
of the orchestra’s room, many of the dressing: 
rooms, and all the endless minutia in accommoda- 
tion requisite for a great Opera House. The 
building designated the ‘scene dock,” and the 
great painting-room, where Mr. Telbin and his 
assistants, Mr. Danson and other scenic artists 
of eminence, are at this period busy, night and 
day, in preparation for the speedy opening, are 
marvels of judicious contrivance, each of the size 
of a small chapel. Over and above those special 
characteristics which made the previous Her 
Majesty’s Theatre one of the finest architectural 
edifices in the world, the body, or great internal 
circle of the new house, will present a striking 
and magnificent picture. The house is built in 
a horse-shoe curve, 70 feet deep from the curtain 
by 56 wide in the centre line. The whole of the 
arena space will be given up to cushioned stalls, 
covered with cherry-coloared silk damask, each 
of ample breadth. The floor will be carpeted, 
and there will be abundant room for egress #2 
ingress at all times without crowding or discom- 
posure. The stalls will accommodate 750 visitors 

The new-fangled, ugly system of framing the 
proscenium more or less in broad barbaric 
will be abandoned in favour of the real architec 





tural and classic style, By these means 
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stage side of the new Theatre will offer in its 
outlines and in its rich draperies and decorations 
truly the frontispiece to a magnificent Theatre. 
There will be a splended arch, with noble paint- 
ing in the elaborate Italian manner, over the 
stage. The circles will abound with gold fret- 
work and medallions containing tasteful designs 
in colour. The whole interior of the house, 
indeed, which is already far forward to com- 
pletion, with its rich citron-coloured silk rows 
of stalls, its costly carpets, its fauteuils, and 
doubling and redoubling glasses within the boxes, 
its tiers of gascia in delicate cream-colour and 
gold, with gleaming mouldings and medallions 
and lunettes of cherry-colour and purple, each 
spaced out with bossy brackets and consoles ap- 
parently of solid gold, and its unequalled new 
draperies of lustrous silk of the bouton dor rising 
row after row, and shining with multitudinous 
gold chandeliers and sparkling flammes, will (when 
complete and ready for its audience) present an 
exceedingly rich and most surprising spectacle. 

The stage is contrived beautifully for scenic 
show andillusion on the largest scale. It may be 
called a perfect field of traps and unsuspected 
openings, where all presents a clean smooth sur- 
face, by means of which the most splendid trans- 
formation or sensation scenes may be managed. 
The present stage boasts the magnificent dimen- 
sions 61 feet deep, 99 feet wide, and 81 feet high. 
Twelve feet under this capacious stage is the 
mezzanine or barrel floor, where the engineering 
operations of raising or lowering are carried out. 

The entrance to her Majesty’s box will be by a 
spacious hall and noble staircase. These boxes, 
appropriated for the use of royal or illustrious 
visitors, will be exceedingly commodious, and they 
will have besides their state entrance, used on 
public occasions, a private entrance, with separate 
stone staircases to both. Behind the royal box 
are ample waiting-rooms, the decorations of which 
will be exceedingly beautiful. Every possible 
method has been adopted to secure the utmost 
defence against fire, the risk of which the public 
may be fully assured has been reduced in this 
magaificent new theatre to a minimum, 

Messrs. Charles Lee and Son, the architects of 
the theatre, have designed the present new 
edifice in conjunction with Mr. Paine. The 
Messrs. Trollope are the general contractors for 
the works. The new stage and all the scenic 
machinery have been constructed from the de- 
signs of Mr. Drummond, the master machinist of 
Her Mejesty’s Theatre, and the scenery is in the 
hands of Mr. Telbin. 








Madame Parepa Rosa, through a severe in- 
disposition, has been obliged to interrupt her 
successful Concert season. She is now better, 
and as soon as possible will continue it. The 
most flattering kindness and attentions have 
been shown to her at Baltimore, where she has 
been detained eight weeks. 

~wailipotins 

_ Musican Union Sraristics.—Inclusive of 
tickets issued to honorary members, artists, 
visitors, and members—subscribers, since 1845, 
there have been present at our Matinées and Soirées 
40,000 persons. ‘The number of members has 
nearly quadrupled, and so also have the expenses 
in @ corresponding ratio. Much patronage makes 
many enemies and few friends, said a minister in 
the House of Commons; and a musician who has 
been critic and director, dispensing more than 
£20,000among artists, must necessarily have failed 
to satisfy all candidates for publicfavour. In my 
contributions to critical literature I have spoken 
what I religiously believed to be the truth, without 
wounding the perceptibilities of my brother artists. 
musician of twenty-seven years’ experience in 

e best orchestras, personally acquainted with the 
most eminent artists since 1821, and who has 
— five years among musicians on the con- 
a 18 not easily deceived on the merits of exe- 
ai and creative genius, One of the most 
: 8 enaned art critics has done me the houour to 
yf at my musical opinions are to be relied upon. 
“ae no exclusive admiration for one particular 
oan or antipathy to any novelty inart. Nor 
ot say, being socially independent, my choice 

*xecutive artists is not influenced by interested 
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The Sling and the Stone. Vol. II. For the year 
1868. By Cnantes Voysry, B.A. London: 
Triibner & Co. 
In this volume the Rev. Mr. Voysey proclaims 
the popular Rational belief as to the tendency of 
Ritualism, and its secret aim in priestly ascendency. 
It is the cld story—a priesthood struggling for 
ascendency over the minds and souls of men; and 
Mr. Voysey holds that the struggle will be long and 
bitter owing to the largeness of the sacerdotal | 
design and the tenacity of the sacerdotal character 
opposed to the growth of intelligence and the greater 
love of mental liberty which now prevails. Of the 
issue the author is not doubtful: he trusts in our 
English fondness for freedom, and our northern 
trust in God's love to strengthen the spirit of men 
against the priests. And a very slight perusal of 
the book enables the reader to see that this notion 
of God’s love is the keynote to Mr. Voysey’s 
creed. Opposed to Ritualism—or in other words 
to a preponderating priesthood—he is also opposed 
to the tenets of the other extreme party, or 
rather to one of its tenets which reflects the 
doctrine of the majority. He will have nothing 
to do with that hyper-consciousness of sin which 
slinks about holes and corners and dares not stand 
erect before the Creator. He quotes from Dr. Watts 
(a writer who embodied the views which characterise 
the Evangelicals and Dissenters of our day) the 
lines, ‘‘ Lord, at Thy foot ashamed I lie, upward I 
dare not look,” for the immediate purpose of kneck- 
ing over the creed they contain. Man is not 
necessarily to assume the sneak before Infinite 
Justice, and there is nothing either manly or 
Christian in grovelling in this fashion. Mr. Voysey 
says he has combated such opinions all his life. 
He is not in terror of God; he is not ashamed to 
commit his failing human heart into heavenly keep- 
ing; and on the other hand he will not acquiesce 
in that gloomy, desolate view of man’s life which 
with the party in question is a corollary to the 
theory expressed by Watts. This earth of ours is 
not such a God-forsaken place that we need keep on 
worrying heaven to let us out of it. Such lines as 
The world is but a fleeting show 
For man’s illusion given, 
contain an abominable aspersion upon the Creator. 
To postulate the Almighty deceiving his creatures 
in this fashion, and appointing the marvellous forces 
of nature, the phenomenon of the universe, and all 
mental emotions, 

The smiles of joy, the tears of woe, 
‘for man’s illusion” only, is surely the height 
of pietarian irreverence! Much healthier is the 
simple and courageous faith displayed by Mr. 
Voysey, which, recognising the present good, can 
yet hope for the better future. The book contains 
speculative insights into the nature and character 
of God—especially into those attributes which 
cannot be grasped by human thought, such as 
His ubiquity, and His spirituality. Dialectics of this 
kind we do not care to treat; for all such attempts 
at a realisation of the Infinite simply leave the 
mind more at sea than at the commencement. 
What is more profitable to note is the stand as- 
sumed by thinkers of Mr. Voysey’s class on the 
one hand against the encroachments of priestliness 
(which represents man’s arrogance), and on the 
other hand against that grovelling of mind and 
spirit which represents man’s slavishness. Of the 
two evils the latter is perhaps worse. A Boniface 
or a Gregory consigning his fellow mortals to 
endless torment and shame is a spectacle which 
arouses honest resentment ; but a Mawworm rolling 
in the dust and “liking to be ;despised” is one 
inciting loathing only. 





{AueEengeR & Co.] 

“The Trumpet Song.” For Baritone. Poetry by 
Mrs. Hemans. Composed by T. Grecory Smith. 
Mrs. Hemans’ verses are by no means easy to set, 
the last one involving at any rate a musical anti- 
climax. Mr. Smith has, however, displayed some 
skill in their treatment: indeed he has gone rather 


song will suit a very numerous class of baritones, 


| who are not particular concerning the style of what 


they sing; and it may possibly achieve a certain 
measure of popularity. From the specimen before 
us we are inclined to think that Mr, Smith may 
do better. 





[R. Cocks & Co.) 
“ Ag one by one our Friends depart.” Sacred Vocal 
Duet. By W. T. Wricuton. 
“* Her bright smile haunts me still.” 
By W. T. Wricnron. 
“The Liquid Gem.” 
Wnricuton. 


Vocal Duet. 


Vocal Duet. By W. T. 

All the above have attained a very extensive 
popularity as solos: we need only remark that they 
are effectively but simply arranged for the two 
voices, and that they are certainly calculated to give 
as much pleasure in the new as in their original 





form. The accompaniments are appropriate and 
easy, 

[Cramer & Co. } 
“ Parted.” Song. Written by Minnrz, Composed 


by Rosa Barron. 

Both words and melody verge in the common- 
place, yet the sentiment is simple and touching, 
and the setting not inappropriate. It makes no call 
on the singer's powers, and will generally please by 
enlisting the sympathies of those who hearit. It is 
in B flat, 6-8 time, with a compass of ten notes, 
DtoF. 





VELOCIPEDOMANIA. 








From Liverpoon To Lonpon. 
A journey on bicycles from Liverpool to London, 
vid Oxford and Henley, has just been accom- 
plished by two of jthe Liverpool Velocipede Club. 
On Wednesday evening, Mr. A. 8S. Pearson and 
Mr. J. M. Caw, the honorary secretary of the 
club, set off from the shores of the Mersey for a 
“preliminary canter” to Chester, from which city 
they started in earnest on Thursday morning. 
After a ride of 59 miles they arrived at New- 
bridge, near Wolverhamption, where they stayed 
the night. On Friday, the velocipedians, having 
traversed the Back Country, passed through some 
lovely scenery to Woodstock, a distance of 69 
miles, where they slept. On Saturday night 
the tourists arrived in London, feeling none the 
worse for their long ride. Their bicycles caused 
no little astonishment on the way, and the 
remarks passed by the natives were most amusing. 
At some of the villages the boys clustered round 
the machines, and when they could, caught hold 
of them, and ran behind until they were tired 
out. Many inquiries were made as to the name 
of “them queer horses,” some calling them 
 whirligigs,” ‘“ menageries,” and “ valaparaisos.”’ 
Between Wolverhampton and Birmingham 
attempts were made to upset the riders by 
throwing stones. The tourists carried their 
luggage in carpets bags, which can be fastened 
on by strapping them either in front or on the 
portmanteau plate behind. We believe that this 
is the longest bicycle tour yet made in this 
country, and the riders are of opinion that, had 
they been disposed, they could have accomplished 
the distance in much lees time. 
Restrictions To BicycLEs. 

The Mayor of Nimes has published a dicision 
interdicting the use of velocipedes in the interior 
of the town, or on the side pavements of public 
places and boulevards. They must, besides, be 
provided after nightfall with red lanthorns, A 
somewhat similar order has been issued at 
Cherbourg. 











Messrs. CuurcaiLt have announced the speedy 
publication of a series of Photographs ilustrating 
the various Diseases of the Human Hair. The 
work will be edited by Mr. Balmanno Squire, 
one of the Surgeons to the Hospital for Skin 





too far in the elaboration of his ideas, the effect 





wotives,—Ella’s Musical Sketches, 


being hardly adequate to the means adopted. The 





Diseases in Great Marlborough Street. Each of 
the Photographs will be coloured from life, 
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jetta tA MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE 


ONE SHILLING, 


K XPLORATIONS of the HIGHLANDS 
_4> of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.8., &e, 


MaAxassbs a MAN of the WORLD. 


By the Author of ‘‘ Lost Sir Massingberd.” In 1 vol. 


RITISH SENATORS: or Political 
sketches, Past and Present. By J. EWING RITCHIE, 
In 1 vol., post 8vo. 


NGLISH PHOTOGRAPHS. 





By an 
AMERICAN. In 1 vol., 8vo, 
HE LIFE OF EDMUND KEAN. 


; From Published and Original sources, 
HAWKINS. 


A= BUT LOST: a Novel. By G. A. 


HENTY, Author of ‘‘The March to Magdala.” 3 vols. 


By WYNFORD 


LONDON ROMANCE. By CHARLES 
H. ROSS, Author of ‘‘ The Pretty Widow,” &c. 3 vols, 
N SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of “ Love, or Marriage.” 
3 vols. — ar 
URIED ALONE: a Novel. In 1 

vol. 


AD: a Story of Dust and Ashes. By 
G. MANVILLE FENN, Author of “‘ Bent, not Broken,’ 
&c. In 8 vols, 


OWN TALK OF CLYDA: a Novel. 
Ky the Author of ‘‘ One Foot in the Grave.” 2 vols. 





OHN TWILLER: a Legend of the 
Heart. By D. P. STARKEY, LL.D. 1 vol. 


QUAL TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 volg, 


NDER LOCK and KEY: a Novel. 
By T. W, SPEIGHT, Author of “ Brought to Light,” &c. 
3 vols. 


INSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 

















4 oe “ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 


for insertion in thelr journals, as well as for the transaction of | ———— 


all business in this country connected with their establishment 
iu Melbourne. 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.in. to 5 p.m., ac 


The “‘ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 
No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 








Lonpon : 


QORAMER AND CO. LIMITED, 


SWIFT AND CO., 
PRINTERS, 

THE REGENT PRESS, 

65 & 22, Kina Street, REGENT STREET, 


Four doors S. of Foubert's Place. 





VERY description of Printing, Parliamentary 
“4 and Law work, Trade Lists, Catalogues, and Circulars, 
Large Broadsides, Show Bills, Music Printing from Type or 
Plates, &c., executed in the best style and on reasonable 
terms. New Type (Modern or Old-faced) available for 
Pamphlets and Books. 





Che Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year + 17s. 4d. 
» 4-Year .. 8s. 8d. 
», Quarter .. 4s, 4d, 


Payable in advance, 
Advertisements : Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*," Coeques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or J. SWIFT, 55, Kina-staeet, Recent-staeet, W. 


Orrices: 55, Kina Street, Regent Street, W. 
AND 
59, Fieret STREET, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED, 








NOTICES TO CORRESPONDENTS. 





W. C. (Sheffield.)—Thanks for your kind offer, but we are com- 
pelled to decline. 


F. H. B.—V. has written thrice. 
been received ? 
Hewtp Over.—Reviews of New Music, Books, &c., &c. 


Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—=——— 


Have none of the letters 








It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, APRIL 2, 1869. 





M. Geraldy, a popular concert singer, died in 
Paris this week, aged 60, having filled a long and 
successful career. 





Miss M. Oliver contradicts a rumour that she 
was about to resign the management of the 
Royalty Theatre. 





Mdlle. Artét is engaged to be married to a 
Spanish gentleman of good family, who has been 
singing with his fiancée at Moscow during the past 
season of Italian Opera. 





Li Calsi, who shares the responsibility of con- 
ducting with Arditi, is a Neapolitan, a good 
musician and pianist, and under Costa was répéti- 
teur of the vocal practices. 





Rumour states that Mdlle. Patti has followed the 
example of Mdlle. Nilsson, in withdrawing from 
the united family of Gye and Mapleson. We 
trust that this rumour is not true, 








201, REGENT STREET, W. 


We hear good reports of Mr. Arthur Matthison, | 
whose acting in Broughum's burlesque of “‘ Much 
Ado about a Merchant of Venice” is highly com- 


Vieuxtemps arrived from Paris this day ang 


will remain two months in London. By the sud 
den demise of his accomplished wife, 4 
he was prevented coming to London. 


last season, 





Patti has been singing at the Royal Theatre 


Brussels. The house was full on each occasion 
but the enthusiasm she evoked was far below that 
which she elicited from the Russians, 





Madame Alboni has consented to sing in 


London, in Rossini’s Mass, at the terms men. 
tioned some weeks ago that she had accepted 
from M. Bagier— namely, £120 a night. 





The Abbé Liszt has just finished the orchestra. 
tion of “ Le Dernier des Sorciers,” an operetta of 
Madame Pauline Viardot, which will be shortly 
represented at Weimar for the féte of the Grand 
Duke. 





Patti has signed an engagement with the 
director of the Imperial Theatre of St. Peters. 
burg, by which she will receive £8,000 for the 
season beginning 15th March and ending lith 
November. 


Her Majesty’s Theatre will be finished and 
ready for representation in May. Lord Dudley, 
it is said, refuses to grant a lease beyond the 
present year to the parties who have hitherto 
been tenants. 





Mrs. Hermann Vezin has accepted a twelve- 
months’ engagement at the Holborn Theatre. 
We are glad to notice this earnest of the 
permanent return of so able and sincere an 
actor to the stage. 

The Belgians are borrowing more and more our 
English uses, and even our own words. They 
have organised a fancy fair on behalf of the poor. 
The lady patronesses belong to the créme of the 
high life. The fair began on Thursday. 





Mr. Buckstone has engaged Miss Bateman 
at the Haymarket Theatre for fourteen farewell 
performances previous to her departure for 
America, to commence on Monday, June 21st. The 
season terminates on Wednesday, July 7th. 





On Easter Sunday a large and respectable con- 
gregation of Poles resident in London attended 
at their chapel in Gower Street, where an eloquent 
sermon of a patriotic character was preached by 
the Abbé Podolski. Musical services in the Polish 
language were given by young ladies and boys. 

Among the numerous presents which Mille. 
Patti brings with her from Russia is a diamond of 
enormous size, which was given by Catherine II. 
to one of her favourites, named Zotof. When 
Patti was last in} Paris she lived in the house in 
the Champs Elysées which is now occupied by 
the Chinese Embassy. During the coming season 
the Marquis and Marquise de Caux will occupy 
M. Arrsen? Houssaye’s Mauresque villa, on the 
Boulevard Haussmann. 


Obituary records include the name of M. 
Chalons d’Argé, aged seventy-eight, who has 
been for many years Keeper of the Records des 
Beaux-Arts dela Maison de |’Empereur. He was 
author of a few romances and dramas, none of 
which were particularly successful, and of 4 
critical history of the Théatres de Paris. He 
was Secretary-General of the Odéon for some years. 
In 1829 he founded the Jowrnal des Comédiens, 
which, with a changed title, is still in existence. 





After the performance of the national piece, 
“Life for the Czar,” at the Maria Theatre, 
St. Petersburg, some days back, a gentleman 
deputed by the public stepped on the stage and 
offered to Mdlle. Lavrosky, who performed the 





mended in the New York journals, 


principal part, a bouquet and a m t 
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pracelet. The lady accepted the former but 
declined the latter, declaring that she did not 
require 80 valuable a present to preserve for ever 
g recollection of the kindness shown to her; she 
added that she received a very liberal salary 
from the manager, ard expressed a wish that 
the jewel should be sold for the benefit of the 


poor. 





During a run with the Essex staghounds on 
the 16th, Mr. Sothern was riding a pulling 
throughbred at one of the yawning Essex dykes, 
when a gentleman unfortunately crossed him, 
cleared the ditch and bank, but rolled over, horse 


and all, on the other side. 


M. Sothern there- 


upon “‘put on steam” to clear them, and his horse, 
taking a neat ‘on and off” from the back of the 
fallen horse a3 it was in the act of rising, landed 
safely a foot in advance of the head of the 


prostrate rider. 





The furniture, plate, oil portraits, and prints of 
the members of “The Sublime Society of Beef- 
steaks” is about to be disposed of by auction. 
The society, consisting of 24 noblemen and 
gentlemen who, inrooms of their own behind 
the scenes of the Lyceum Theatre, partook of a 
5 o'clock dinner of beefsteaks every Saturday, 


from November till the end of June, was founded 
in 1735 by John Rich, the patentee of Covent 


Garden Theatre, and George Lambert, the scene- 


painter, and is now dissolved. 


Kapellmeister Reinecke, the successor of Men- 
delssohn, Gade, and Reitz, at Leipsic, is expected 
thisday in London. This eminent composer and 
pianist has lately visited Vienna, and will make 
his debit at the Musical Union, on Tuesday next, 
His pianoforte concerts were played last season at 
Dr. Wylde’s concerts, by Jaell, with considerable 
effect. Reinecke has published a vast number of 
works in every branch of the art, and is engaged 
to conduct one or more of his compositions at the 





Philharmonic and Crystal Palace concerts. 


The neglect of his works, of which Berlioz com- 
plained all through his life, pursued him even to 
histomb. At the moment when, at his funeral, 
the organ was about to play the septuor from “Les 
Troyens,” an indiscreet leader of sax horns struck 
up a march which silenced the deceased composer's 
strains. He was even denied the small gratifica- 
tion of hearing that the opera just mentioned, 
which failed in Paris, had pleased in Russia; for 
the telegram announcing the success of “ Les 
Troyens” in Moscow came when, although still 
living, he was beyond the reach of human 


sympathy. 


The famous lecture delivered by the late 
Artemus Ward at the Egyptian Hall has been 
got ready for simultaneous publication in London 
and New York. Mr.'T. W. Robertson has written 
an introduction to his friend’s book; and the 
panorama, which the humourist used to criticise 
in his own strangely merry way, will supply thirty- 
ix full-page illustrations to the work. A curious 
attempt has been made in printing to represent, 
by spacings and types of different sizes, the pecu- 
liarities of the lecturer's voice. The book will be 
uniform in appearance with Mr. W. S. Gilbert’s 


“Bab Ballads.” 


Mr. Longfellow is still in Naples. The climate 
agrees with him so well that he intends to stay 
longer than he had anticipated. 
intention to have gone to Sicily, on a visit to an 
old friend, M. Monti, United States Consul, at 
Palermo, formerly a professor in the Havard 
College, Boston, and who is mentioned as the 
Sicilian Boy in the poem of the “Wayside Inn.” 
The rough weather of the last few days has pre- 
vented Mr. Longfellow undertaking this journey 
for the present, if he has not abandoned it 
He intends, we believe, to visit 


altogether. 











Amalfi, Sorrento, Capri, and Ischia, 


It was his 


The York Herald, March 27th, contains a sketch 
of the art career of a resident musician, who is 
about to retire after gaining a competency in that 
city and its neighbourhood, Herr Drouet, pianist, 
son of the celebrated flutist. It is gratifying to 
find an artist of talent and moral character ap- 
preciated in the provinces and attaining the 
following testimonial in a public journal :— 


“In York and its neighbourhood Herr Drouet 
has been very successful in the acquisition of 
patronage; and his gentlemanly conduct and 
social urbanity have gained him many friends 
among us; while his artistic excellence as a 
pianoforte player and thorough musician has won 
him a large circle of admirers. His assiduity in 
keeping up for the past four years a class of such 
concerts as were never given in York before 
entitles him to the candour of an expression of 
gratitude from all who have attended them for 
improvement or entertainment, specimens of both 
of which were supplied at his concerts by the best 
artists, in all cases, and in the best manner.” 





Last week was a time of prologues and epilogues 
—rhymed addresses of beneficiaires. When an 
actor takes a benefit, his great desideratum is a 
heterogeneity of curious-footed lines, supplied 
mostly by some private friend with eccentric ideas 
on the subject of metre. Mr. Cave, the manager 
of the Victoria, had a benefit the other night, and 
spoke an address by Mr. H.S. Leigh. Mr. Leigh, 
however, does not illustrate the class of pro- and 
epilogicians of whom we speak, being a cultivated 
verse-writer. A better example may be found in 
a wonderful author who supplied a Liverpool 
manager with an address last week. One Liver- 
pool manager took a benefit at the theatre of 
another, assisted by the acting of a third; and 
this was the sort of thing got up to honour the 
triple event. We presume four lines will be con- 
sidered quite enough :— 


I come to thaak you from my inmost heart, 

For the gracious manner in which you have played your part. 
Time cannot from my memory blot its record ever, 

Nor distance this dear recollection sever. 





Rossini’s last Mass appears to be causing no 
small ill-will in Paris. M. Strakosch, the holder 
of the copyright, had sold to M. Bagier, manager 
of the Italiens, all right of performance in Paris. 
On this, M. Bagier has issued an injunction 
against all execution of the Mass whatever—even 
in private salons and churches. The other day a 
huissier formally warned the Baronne de Bemberg 
of legal consequences in case she carried out her 
intentien of having a selection from the Mass 
sung by amateurs in her drawing-room. This 
prohibition the Baronne defies; and it is probable 
M. Bagier will proceed against her, and not 
impossible that he may lose his case. A decision 
of the Cour Royale of the 16th February, 1836, 
held that ‘no composer can hinder the execution 
of his work when it is engraved and printed, 


public without his consent.” 








SS 





but not before the hall, including the stage, 
dressing-rooms, fittings, &c., were entirely de- 
stroyed. Considerable damage was also done to 
the refreshment-bar, but the private dwelling and 
public-house at the north end of the building suf- 
fered but little. The place now presents a perfect 
wreck, composed of the remains of chairs, tables, 
chandeliers, mirrors, and other appliances peculiar 
to music-halls, whilst near the stage end is seen 
hanging the trapeze from which a M. Castelotti 
performed his revolting “ Leap for Life’ on 
Saturday evening. Mr. Villiers, the proprietor, 
is, we understand, insured. ‘The fire is supposed 
to have originated in the dressing-rooms, but from 
what cause isnot known. Great preparations had 
been made for the Easter entertainment, and 
several of those engaged—including the members 
of the orchestra—will, we understand, suffer by 
the calamity. 





The special services under the dome of Saint 
Paul’s were concluded for this season on Sunday 
night, when the congregation was much larger 
than usual. The service commenced at seven 
o’clock, but it was necessary to issue notices that 
the cathedral was full soon after six o’clock. It 
was noticeable that the congregation comprised 
the Lord Bishop of the diocese and a very 
numerous body of clergy. The prayers were 
intoned by the Rev. J. H. Coward, the responses 
being sung to Tallis’s music, and the lessons 
were read by the Archdeacon of London. The 
service for ‘“ Magnificat” and “Nunc Dimittis” 
was Gossin A. The anthem was “ Lift up your 
heads,” Handel. Before the sermon the Easter 
hymn, ‘Jesus Christ is risen to-day,”’ was sung, 
the organ being supplemented by a trumpet 
obligato by Mr. De Lacy. The Rev. H. Parry 
Liddon, of Christ Church College, Oxford, 
chaplain to the Bishop of Salisbury, was the 
preacher. At the conclusion of an eloquent 
sermon of an hour and a half in length the 
Hallelujah Chorus was sung in excellent style, 
with trumpet and organ accompaniment. 





A very characteristic note was that which 
during the performance of his new piece “ Les 
Blancs et les Bleus,” Mr. Alexander Dumas 
pencilled down on a s:ip of paper and transmitted 
to M. Albert Wolff, the theatrical critic of Le 
Figaro. The great man admits, with the rest of 
the world, that the military drama has come to 
its close, unless, indeed, a new war should give 
it new vitality ; but he congratulates himself on 
the fact that, after the stoppage of two Repub- 
licans’ pieces by the censor, this, the third of the 
series, came back to him unscathed and un- 
scratched from the “ Direction des Beaux Arts.” 
He also feels that he has inaugurated a new epoch 
by causing the revolutionary ‘Chant du Dé- 
part,” which once made the tour of the world 
with the French soldiers, to be heard again after 


and that this performance may take place in|, lapse of twenty years. And this with the 


sanction of the Government! Well may he 
say :—‘ Le gouvernement a fait de moi, sans que 


The South London Music Hall, near the Ele- je m’en doutasse, un ballon d’essai. Peut-dtre a-t-il 
phant and Castle, has been destroyed by fire. The crevé, Mais il a crevé sur la fldche du Panthéon.” 
building was opened as usual on Saturday night, | The revival of the my Chant du Départ”” is not 
the entertainments being of the ordinary kind, | “fected in a very imposing manner, taking plea 
and of such a nature as not to require the aid of | ®* it does in an entr’acte in lien of the q irille 
moveable scenes or fire of any description. At| ftom“ L’Orphée aue Enfers.” This “song,” so 
half past 12 the gas was turned off, and the gas- | ©elebrated during the first French Revolution, in 
man as usual went round the building, which was | it original form is an elaborate lyrical work, 
then apparently safe. Shortly after six on Sun-|®04 was written by Marie Joseph Chénier, and 
day morning, however, a lamp-lighter named composed by Méhul, to be sung at a public festival 
Fowles, on ascending his ladder in the London held in June, 1794, to commemorate the anniver- 
Road, saw smoke ascending from the top part of | *°Y of the taking of the Bastille. 

the building, and at once communicated with the 
police. The manualengine from Kennington was 
soon followed by that of steam-power from the |—evidenced in hymnology among other depart- 
Waterloo Road, and five others, Captain Shaw | ments—is made the text for comment in the Daily 
being also early in attendance, but the flames | News. 
obtained such a firm hold of the balcony that the | lation of Paul Gerhardt’s hymn “O Haupt voll 
entire roof soon gave way. After much exertion| Blut und Wunden,” which has been sudg yin 
on the part of the brigade the fire was extinguished, | almost every language of tae globe. Constant 





The growing materialism of religious literature 


That journal instances a recent trans- 
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“ Po became rife as to its contents. Up went the iia, | 
that are wrenched,” and so forth, were venial| and out popped a gay and festive alligator, four 
enough in Gerhardt, the Daily News thinks. ‘He, or five feet Jong, with a very fine dental develop- | 
lived in the period of the Thirty Years’ War, and,| ment, and an undulating tail of truly vigorous 
as the lines beneath his portrait at ; aspect. ‘The scene that ensued baffles all descrip- 
attest, he in Before the traditional twinkling of an eye, 
versatus.’ His first line betrays a man who had the stage was clear. There was never such a 
in its rapid orchestral movement executed as by the 
probably seen Tilly’s dragoons at work, and Mr.) Niblo’s band on this occasion. The alligator 
Arnot (the last translator) thinks that this ‘pre-| then took a business tour round the stage, and 
Raphaelite plainness’ may be usefully reproduced | eventually the master carpenter, cheered on by 
‘in these days of smooth things,’ and accordingly | the supplicating blondes in the flies, forced the 
‘ eeate into his box again, where he was immedi- 
ately nailed down, and the rehearsal proceeded. 
Messrs. Jarrett and Palmer took a solemn vow 
never to open any more boxes containing the 
and sensational—as tending to fix the thoughts! natural products of Florida, without first exactly 
on the medium through which they should rise | knowing what the products are. 
higher. Ie notes how much more delicately | 
Watts (at whom it is the fashion to sneer) deals | 
with this difliculty. Watts ‘passes over the execu- 
details, and with touch | 
spiritualises the whole scene, exciting tender | 
pity and grateful affection instead of horror and 
disgust : 


allusions to ‘‘ gore,” “livid whiteness,” 


Lubben 


was ‘ Theologus cribro Satan! tion. 


looked upon death most violent forms, | 


he translates : 





Head, blood-besmeared and wounded, 


With grief and shame bent down.’ 





Our contemporary deprecates all this as sensuous 





THE BEEFSTEAK SOCIETY. 





tioner’s one simple 
The passing week has witnessed the ‘extinction of 
an old and reverend British institution. But one 
| more indication of the levelling spirit of an age 

Ses Srom Mite heed, Wis hands, Bile fect, | which can find neat to agent from he me 9 
Sorrow and love flow mingled down,” creation an Established Church may be witnessed 

| in the abolition of the Beefsteak Club—or Beefsteak 

A French journalist describes the first hearing | Society as it was properly called. The doom of the 
of Rossini’s Petite Mense in the month of March, Sublime Society of Beefsteaks is written: with the 
ot the week it passes from among men, though not from 


1864. It was a private performance, : ? , : ‘ 

great men of music being present. ‘* M. Auber their remembrance. Its history is memorial; its 
f g . aMe d >| — : : . 4 

who had arrived very unobtrusively and was | traditions are noble; its end is pathetic. Shall we 


endeavour 
friends of 


to trace the cause of dissolution, as 
a departed one, who even amid their 


regret find a melancholy satisfaction in a post mortem, 


seated apart from the others, had taken shelter 
in one of the most remote corners of the apart- 
ment, where, his head resting upon his hand, he 
listened without casting a single glance about 
him. During each interval between the different 
morceaux, he would chat with Mario, who stood 
behind his chair; then, as the first chord struck 
upon the piano, the old master would resume his 
attitude of immobility and mute attention, his 
inward emotion being manifested only by the 
desperation with which he bit his nails. Meyer- 
had a little later and taken his 
place nesr Rossini. The light from a window fell 
his face, heightening the intel- 
lectual and powerful nervousness of his features. 
Between two doors stood the tenor Duprez with 


by way of ascertaining what the deceased died of? 
3efore we treat of the death of the Beefsteak 
Society, let us retrace the glories of the club at its 
zenith. 

As all old playgoers know, its interest was to be 
found in its association with ability of diverse forms 
—with great actors and able statesmen and wise 
lawgivers and noble lords. But it had an interest 
beyond this; for it was identified with the old 
sritish glory of Dining—of connecting, that is to 
say, duty and pleasure with the consumption of 
solid, substantial, matter-of-fact meat and drink. 


beer arrived 
directly upon 


Beefsteaks and marrow pudding, port and punch: 








his frank, kindly face, and the form of a | snevst apse - pF ae —— — i" 

Hercules; while the valiant Arnold, near the yasteouasan “ , few - - 8: aa sovied out 
° fimong us. SMopoltanise 5 ‘stroying 

author of ‘Les Huguenots,’ took the ardent | vere — a a oon 


insularity; dinners @ la francaise and breakfasts 
ula russe have killed the Beefsteak Club. It was 
founded, as may be recollected, on a suggestion of 
the Duke of Norfolk, who calling upon Rich, the 
famous harlequin and manager, found him cooking 
a steak. The Duke proposed to commemorate the 
visit and dignify the taste for so British a dish, and 
the Club arose. Every Saturday, in a room above 
Covent Garden Theatre, they met—the founders 


attitude assumed by Count Almaviva near the | 
author of ‘Le Domino noir. During the exeeu- | 
tion of the Rossinian chef-d'-cuvre, Meyerbeer | 
was no less demonstrative than Auber was self- 
contained. He stared at the ceiling, applauded 
noisily, and sat as uneasily in his arm-chair as 
Saint After the 
last chord of the fugued Amen, he ran to Rossini, | 
pectin cg yn gaelirag # centany He — ae | and the noble and brilliant _ set who joined 
: “ee we: : them. From those meetings Garrick sometimes 

manner of many k rench critiques it is effusive | too} away a headache and a fit of indigestion ; 
and wholly unpractical. | there Hogarth visited; there Thornhill sat 
; : gon ; | down’; in later times Sheridan and Brougham and 
An amusing episode d Vimproviste took place | Fox were numbered among its members; and the 

+ rey “age i neg te courtly. Prince of Wales himself had a special aug- 
’ ’ : ; mentation of its limited membership made to admit 
burlesque troup were assembled for music re-/ him. It dined at a fashionable hour for the period, 
hearsal in connection with their present piece, but one which is now devoted to the digestion of 
“ The Forty 1 hieves. It must be premised that | }yncheon, or the discussion of a kettledrum. At 
a gentiemen, ware of Messrs. Jarrett and | five o'clock precisely a curtain rose and exhibited a 
almer, the lessec ad had gone some time before yoble fireplace with the cooks preparing the meat 
on a sporting expedition to Florida, and had ap- | which formed the society's watchword. Forth from 
prised their friends at Niblo’s, by letter, that they | the gridiron came the beefsteaks, juicy, succulent, 
had forwarded to them, by express, a box of the jand savoury, and the guests solemnly partook. It 
natural products of the country which they were was a time when a dinner symbolised good fellow- 
exploring in search of game. Accordingly, when | ship ; when a certain gastronomic freemasonry 
the doorkeeper at Niblo's announced, at the re-/ united men of kindred tastes. Not to enjoy a beef- 
hearsal above mentioned, that a box had arrived | steak was equivalent to manifesting a partiality 
from Florida for Jarrett and Palmer from these | for the French or the Jacobites. Political leanings 
gentlemen, it was ordered to be brought on the ; found an expression in the choice of food and drink : 
stage, that the English blondes might see some- | to quaff claret at one time emblematised a partizan- 
thing of the natural products of Florida. It was! ship with Bolingbroke and the Tories. But here 





Lawrence upon his gridiron. 


an ordinary deal box; and, as one of the carpen- | politics ceded to art and conviviality, and art was re- 


es 
to a liberal education. Then, in the first decade of the 
present century, a fire consumed Covent Garden ang 
the room of the Sublime Society, though the solid 
gridiron was saved, together with the halberd which 
was wont to stand behind the President's chair, and 
perhaps a stray button or so marked B, S., such as 
were worn on the blue coats of the members, All 
these things are passing into dead history, The 
Club has long since ceased to give any sign of its 
old vigour ; it has lingered, the shadow of a fine old 
institution ; it passes with a lustrum which may yet 
see the last stone standing of Temple Bar, 

What cause is to be traced for the decay which 
has hastened dissolution? One cause may be found 
in that which we have indicated—the change of the 
Dinner as a symbol. We have not ceased to 
associate the duty of eating with the duties which 
go to make up living: our ministers stil] go to 
Greenwich, and we dine the Lord Mayor into anq 
out of office, and we send the Government periodi- 
cally to the Mansion House. But we have taken to 
call the meal a Banquet, and the old significance jg 
fast fading. A score of courses, a number of little 
plats, a variety of wines, and—more fatal innovation 
than all—a growing recognition of the right of 
womanhood to share the table of man and to com. 
mand his society within a very short period after 
the eating has ceased: all these have altered 
the character of the British Dinner, and have 
knocked to pieces the old associations which 
grew out of it. Fervet olla, vivit amicitia; 
but we have grown ashamed of the presence of 
“the pot *—we keep it carefully in the back- 
ground, or rather underground, and the anicitia 
is thus reduced to a number of meaningless con- 
venances. Now-a-days the club means a place for 
writing letters and skimming the reviews, for drink- 
ing seltzer water and meeting bores ; it is no longer 
an association of men of congenial callings. Where 
it does not fulfil its cosmopolitan habit—as in 
the case of the minor literary or dramatic clubs 
—it is no longer exclusive’ for the men of emi- 
nence in a particular calling; it is overrun 
with Dick, Tom, and Harry from the music- 
halls or the paragraph-writers of the penny press. 
Noble names may still be found enrolled in the 
members’ list, but they are those also enrolled in 
the records of Basinghall Street. It might also be 
urged that the claim of the actor to gentle company 
is less forcible now than it used to be; that actors 
are no longer fit to mix with lords and lawgivers. 
But we do not hold this as a reason which has 
caused the abolition of the Beefsteak Society. 
Players are still pretty much the same as ever: 
those who were once thought worthy to associate 
with the best society differed little from their sue- 
cessors. They were not particularly polished men; 
they were rather ‘ good fellows,” who suited an age 
which glorified the prize-ring and made cock- 
fighting a noble art. It is society which has grown 
more delicate, not the dramatic profession which 
has deteriorated. In the present day our best actors 
ride to hounds, and visit country houses, and asso- 
ciate with men of letters. But they do not sym- 
bolise the equality of intellect with beef and punch. 
The era in fact is not a dining one; or it gives toa 
dinner rather a complimentary significance than an 
exposition of socio-artistie community of taste. 








MR. CHARLES LUCAS. 





The late Mr. Charles Lucas was born at Salis- 
bury on the 28th July, 1808, and began learning 
music at four years of age; when about seven 
years years old he played a violin concerto m 
public at the Salisbury Harmonic Concerts, and 
was soon after elected a chorister in the Cathe- 
dral, a post which procured him sound instruction 
in music and a good general education in the 
grammar school attached to the church. He 
entered the Royal Academy of Music in London 
as a Student, at the age of fourteen, where he 
speedily became a proficient both in theory and 
practice, displaying considerable skill on o 
organ and pianoforte, and talent as a vocalist, bu 





ter’s gang knelt down to pry it open, speculation | presented by the beef and punch—not bad accessories 


shining still more on the violoncello. In little 
more than a year after entering he was made & 











the 


lon 


nd 
the 
DU t 
tle 





No. 288, April 2, °69.] 


THE ORCHESTRA. 


27 





—eeS — —_—_——— 


sub-professor of the Institation. In 1830, when 
Queen Adelaide formed the Private Band, Mr. 
Lucas was appointed to it, and nominated com- 
poser and arranger of the music, and amongst his 

rivate pupils at that time were the present Duke 
of Cambridge and the Princes of Saxe Weimar. 
Two years after, he wasmade orchestral conductor 
of the Royal Academy, and he retained his connec- 
tion with this institution until his death, filling the 
ofiice of Principal from 1859 to 1867, resigning in 
the latter year to Professor Bennett, but taking the 
post of instructor in composition and playing from 
score. When the celebrated violoncellist Lindley 
died, Mr. Lucas succeeded to his engagements and 
emoluments as principal violoncello, both in opera 
and in oratorio. In conjunction with Lindley and 
Dragonetti, and afterwards with Blagrove, Gattie, 
Dando, Banister, and Howell, Mr. Lucas did much 
to popularize a taste for chamber music, by fre- 
quent public performances; dnd ‘The Musical 
Evenings” which were for some years held at his 
house in Berners Street will long be recollected 
by many of our best professors and amateurs who 
attended them. 

Among the compositions Mr. Lucas has left, 
we may mention his opera of “ The Regicide,” the 
story the same as that of Arne’s “ Artaxerxes.” 
It has never been performed entire, though it 
has been printed. It isa work of great merit, and 
the overture has been played more than once by 
the Philharmonic Society. A MS. Symphony in 
B flat was performed by the same society in 1855, 
and last year his overture to ‘‘ Rosenwald” was given. 

Mr. Lucas passed through a long career of use- 
fulness, and was uniformly esteemed and respected 
by all with whom he came in contact. It would 
not be easy to overrate the benefits received from 
his instruction by many of our most accomplished 
living musicians. His connection with the Phil- 
harmonic Society commenced in the year 1835, 
when he was elected an associate. He became a 
member in 1839, and from that time to the present 
has taken a most active part in the management. 
From the years 1840 to 1855, with one exception, 
he wasadirector; owing to the introduction of alaw 
connected with members of the orchestra, he re- 
signed his position, but in 1864, nine years after- 
wards, was reelected, and became one of the most 
strenuous supporters of the change that has lately 
taken place. 

For many years Mr. Lucas had been a partner 
with Mr. R. Addison in the well-known publishing 
house which bore their joint names. From this 
firm Mr. Lucas retired in June 1865, and on the 
death of his partner the business of their house 
was carried on through other channels. 

Mr. Lucas died on March 28rd at his residence 
at Wandsworth, in his61st year, after a brief illness. 
The funeral took place last Saturday at Woking 
Cemetery. In addition tothe family, the gentlemen 
named below connected with the Royal Academy of 
Music followed to the grave :—W. Sterndale Ben- 
nett (Principal), W. G. Cusins, F. R. Cox, J. Balsir 
Chatterton, J. Lamborn Cock, W. Dorrell, H. R. 
Eyers, A. Ferrari, W. H. Holmes, Holmes, jan., 
F. B. Jewson, Kemp, H. C. Lunn, G. A. Mac- 
farren, Walter Macfarren, Mudie, A. Piatti, A. 
Randegger, J.G. Waetzig, W. Watson, Wingham. 
Mr. John Goss was prevented by ill health from 
attending. 

Mr. Lucas married in 1832. His wife, who was a 
mostexemplary mother and accomplished gentle- 
Woman, died about three years since. Out of 
thirteen children, eight survive (four sons and four 
daughters) to mourn their loss. 








THE LATE AUGUSTUS MEVES. 





The recent death of another claimant to the 
Dukedom of Normandy, second son of Louis XVI. 
and Marie Antoinette has recalled the attention 
of the public to the case of Augustus Meves, the 
Well-known pianist of the last generation and com- 
poser of much popular music with players of no 


of his career, Mr. Meves made little reference to hi: 
position as one of royal lineage and legitimate hei: 
to the thrones of Austria and France, and looked at 
the greatness thrust upon him with a cool if not an 
indifferent eye. So long as there was nothing to bi 
gained as son of Louis XVI., and something to bi 
gained as son of William Meves, he held by thi 
main chance, and chose to stand upon his plebeian 
origin. There were tolerably certain prospects o! 

lands, houses, and tenenrents, stocks and moneys, as 

a sapling of the tree of Meves, and the time cam 

when these prospects were realised. 

That the Dauphin, the Duke of Normandy, second 
son of the unfortunate Louis, escaped from the 

Temple is held by many persons to be the fact. It is 
said that the lad who died in prison had wrong hai: 

and wrong eyes, neither matching the unquestioned 
description of the Dauphin, and wanting in the 

marks which rendered the identification of the 

Prince a matter of ease and certainty. Dr. Desault, 
who knew the Prince well, was called in at the last 
illness of the supposed Dauphin and he immediately 
reported to the commissioners that the invalid was 
not the Dauphin he had attended at a former period. 
This fact is proved by Monsieur Abeillé, one of 
Desault’s pupils. The evidence of Dr. Desault is 
confirmed by that of Mr. Latour and Monsieur a 

Charmont. Mr. Latour had given the real Simon 
Pure, the son of William Meves, some lessons on the 
piano, and when afterwards the hero of this notice 

was presented to him exclaimed ‘ You are not the 

boy I taught; he had blue eyes and you have 

hazel.” But all doubt is set at rest if the evidence 

of the Marquis de Bonneval is to have due weight. 
He declares he accompanied the carriage that con- 
tained the Dauphin from Paris to Normandy; and 
as a devoted royalist, and having no possible object 
in saying otherwise than what was the fact, his state- 
ment appears beyond suspicion. There is the further 
evidence of the (afterwards) Empress Josephine, 
who on seeing the prisoned child, supposed heir 
to the throne, at once rejected him as an impostor. 
The wife of Simon, after his death, married again, 
and was nurse in a public hospital at Parma. She 
was accustomed to say that she put the prince with 
a bundle of linen in a large basket, and saw him 
carried out of the prison in this way without 
challenge. Itis a strong fact that after the date of 
the alleged escape of the young prince, his sister, 
the Princess Royal (afterwards the Duchess 
d’Angouléme), was never once permitted to hold 
any interview with her brother, or rather the lad 
personating him. Lastly, the Count of Provence— 
afterwards Louis XVIII.—was by no means certain 
of the death of his nephew, nor were the parties to 
the Treaty of Vienna, for the first article of that 
treaty begins with an averment ‘“ that the allied 
sovereigns have no evidence of the death of the son 
of Louis XVI.” And the first proclamation of 
the uncle, issued in 1797, four years after the alleged 
escape and two years after the death of the young 
prisoner—whoever he may have been—was issued 
by the uncle as Count of Provence, and not as heir 
to the throne. And at the Treaty of Vienna the 
count was only elected as Regent of the kingdom, 
a situation he was permitted after two years to move 
from, and then to take the throne, if in the mean- 
time the real heir entered no appearance. All these 
facts, united to the general belief that the real heir 
was permitted to escape, render it tolerably certain 
that the commissioners appointed to view the lifeless 
body of the unhappy lad who died in the Temple 
prison fulfilled their duty when they declined to 
state that he was the son of their late sovereign. 
Assuming therefore that the Dauphin passed the 
gate of his prison house, leaving a substitute, the 
next question is ‘* Was the gentleman so well known 
to the musical world of London the Dauphin?” 
First he was like Marie Antoinette, and a most 
remarkable likeness of Louis XVI. Numerous 
witnesses speak to the young Prince having hazel 
eyes and brown hair. Our pianist had these, but 
the lad who died had not. He had certain peculiar 
marks about his body of which he at one time 
thought nothing, nor did he know their origin. He 
had a scar on his wrist of which he could give no 





tsttaordinary pretensions, During the active part 








was requested to show his wrist, and the Count 
seeing the scar, asked him when and how he was 
wounded in that place. Our musician said he knew 
not, but had imagined it might have been occasioned 
by a tumour or boil in his infancy. It was then 
explained to him that it arose from a bayonet in his 
endeavour to pass the guard in order to get at his 
father as he passed by the room in which the 
children were confined. There was another scar on 
his left instep, and of this he could give no account. 
The Duchess d’Angouléme explained this in her 
own impetuous way, saying, *‘ If he be the Dauphin 
he must have a sear on his left instep, which arose 
from his wearing a tight buckle when with us, and 
which made a sore and left a sear.’ Our pianist 
bore the mark of the buckle to his dying day. He 
had been inoculated, but the scar from inoculation 
was an ugly, large, ill-looking place, suggesting the 
notion that the operator was one who knew but 
little of his business. This mark was explained to 
him by Mr. Franks, a ci-devant page in the Court 
of Louis XVI., and who was at that time much 
thrown into communication with Mrs. Meves, then 
one of the ladies-in-waiting on Queen Antoinette, 
in this way: Dr. Brunier, the physician to the Prince 
Royal, was set aside by order of the Queen to make 
way for a surgeon celebrated for his skill as an 
inoculator of children. The surgeon, unaccustomed 
to the solemnities of the scene, grew nervous, let 
slip his lancet, and made a wound that left a cicatrice 
of the size of the bowl of a teaspoon. ‘ If,” said 
Mr. Franks, “you are the Dauphin, you have 
a large scar as big as a tea-spoon on your 
right arm.” Mr. Meves took off his coat, bared 
his arm, and in no slight way unnerved the 
old page by tne sight of a scar fully as large as 
he had described. Of these three sears Mr. Meves 
had no recollection as to the wounds producing 
them. Of the injuries by buckle and surgeon's lancet 
he could have none, but of the bayonet wound his 
forgetfulness is singular, to say the least. But it 
must be remembered he does not account for it; he 
ean give no account himself; it is accounted for by 
others, and to their satisfaction. Between the left 
eye and the temple, encroaching on the eyebrow, he 
had the token of a wound extending from an inch to 
an inch and a quarter, and of this he carried some 
faint recollection. He was thrown violently out of 
his room on a stone staircase, and in his fall received 
the wound thus indelibly scored over his eye. Mr. 
Meves described his persecutor as a very tall and 
strong man, and there ean be no doubt that this 
was Hébert, one of the ruffians deputed to visit and 
report on the condition of the prisoner. On another 
occasion Simon, his guard and keeper, eut his cheek 
open and nearly cut out his eye by the flip of a 
dinner napkin. This act of cruelty he well remem- 
bered, and it is mentioned by Lamartine and other 
historians as one specimen of the heartless way in 
which Simon behaved to his unfortunate prisoner. 

Mr. Meyes bore one curious congenital appearance 
—a large mole over the right nipple, giving the ap- 
pearance of a second nipple. Our pianist had taken 
this birthday present in the same way as most 
people treated similar slight birthday superfluities— 
without thought or care; but he was not a little 
surprised to find himself requested to take off his 
coat and bare his breast. He demurring to comply 
with this suggestion, saying he had some few marks 
on his breast, but which could not possibly be of 
any consequence, he was reminded that the 
Dauphin had certain peculiar marks besides the 
scars, and it was highly essential that this inspection 
should be made. The inquirer was the Count de 
Moreau, who with the Count de Jouffry and others 
were well acquainted with the fact that the Prince 
Royal carried on his bosom a second nipple and 
several spots resembling a constellation of stars. A 
single inspection satisfied the count. 

The escape of the prince is said to have been made 
by means of an exchange—the Dauphin being taken 
away, and the real Augustus Meves left to personate 
him. It will be asked who was Augustus Meves that he 
should be made to personate the heir of the throne 
of France ? 


His mother had for years been in immediate 





account, When visited by the Coynt de Moreau he 


attendance upon the Queen, and his father was a 
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kind of secretary, courier, and useful man of business | 
to certain noblemen and gentlemen of this country. 

Augustus Meves, as an infant, was most unfortunate ; | 
for he could not be with his mother, nor was he much 
with his father, who, however, educated him as far 

as his means permitted. 

It would seem that some influence had been used | 
with the celebrated Tom Paine, then resident in 
Paris, suflicient to interest him in the fate of the 
young Dauphin. Paine sounded his friends Hébert 
and Simon, and found in Mdme. Simon a warm | 
partizan. Tom Paine himself suggested the ex- 
change—bring a boy of the age and size of the 
prince, and the thing can be done. Mrs. Meves, | 
the woman in waiting, had just such a son, and 
singular to bay he had when a baby in arms been 
made to personate the Dauphin ; for on the occasion 
of a violent popular tumult, it was thought right that 
the Queen should show the Royal Babe to the crowd. 
She ran behind, and seizing Mrs. Meves’ baby held 
it in her arms in sight of the populace, thinking 
that if mischief should befal, “ L’Iériticr”’ at least 
safe. In all probability this incident 
After the 
arrival of the Dauphin in England, we gather that 
Mr. Meves pére rose in the scale of society and 
The sister of Mr. Meves was 
possessed of considerable property entirely at her 
There was also a more distant 
relation with money to leave; Mr. Meves and his 
wife had therefore many reasons for keeping silent ; 
and although young Meves did not get more than 
£1000 from his supposed aunt, he became 
residuary legatee to the other lady, and shortly 
after her death was possessed of no less a sum 
than £12,000. When first hearing from his 
supposed mother his real parentage and birth 
he was not a little disquieted, and when he became 
possessed of property intented for Augustus Meves, 
and not for the Dauphin of France, his position was 
one of great perplexity. Acting upon the principle 
of a bird in the hand, he determined to let things 
take their chance. At no time was France in a 
situation to admit his claims, however clear and 
just they might have been. 

He had been pronounced politically dead at the 
Treaty of Vienna, and Austria and France and the 
allied powers were against him. What chance had 
a Bourbon music-master in France, when the Count 
de Chambord with recognised pedigree has been 
shut out to this hour? It cannot be questioned 
that there were many persons who entertained 
the firm belief that the heir to the French throne 
was residing in the neighbourhood of Euston 
Square. Mr. Meves was of a reserved, timid, and 
nervous temperament; he accepted his fate, and 
preferred the peaceful life of an English subject to 
the dangers and uncertainties attending an ill- 
supported struggle for what he believed his right. 
He lived the term usually allotted to man, three- 
score years and ten, and, whether musician or 
Dauphin, died without an enemy. Of what other 
Bourbon could this be said ? 


would be 


suggested the subsequent exchange. 


became a stockbroker. 


own disposal. 





CRITIOAL FRANCE. 

The writer who furnishes the Daily News with 
communications on the state of ‘‘ Imperial France” 
—France, that is to say, socially, ethically, and 
wsthetically considered—has the knack of putting 
forth original views plausibly expressed and thus 
always interesting. He is a pronounced anti- 
Napoleonist, and his favourite theory runs that 
the Napoleonic system of Government ia a system 
of shams, of suppression, of presenting the surface 
of things as their reality. But young France, he 
holds, is awakening; her children are being 
inured to cold baths and gymnastic exercises and 
bare legs; her young men are wont to breathe 
a new and critical air, and to inquire into the 
Sons et origo of things. A great change, the writer 


thinks, is at hand; and all the tactics of Impe- 
rialism will not be able to resist it. 

In his last contribution the writer deals with 
the art-tastes of the Parisian world, and deals 


more with concretes. 


| in the end, submit. 





able to agree with this student.of the phenomena 
which go to make up the life of the gayest city 
in Europe, his views are always worth a hearing. 
We therefore reproduce them, merely premising 
that his tenets regarding Gounod and those con- 
cerning Wagner are opposed to the opinions of 
musical connoisseurs in general, as well as those 
of the music-loving public at large. 


“The public élégant (he says) of Paris is the 

most wonderfully complex in the world. On the 
surface all is gaudy, frivolous, and above all, 
noisy ; but at bottom there lies the very quint- 
essence of criticism. Half-a-dozen Aristarchs 
make opinion, and guide and rule the crowd, who, 
Here permit me to open a 
parenthesis, for there is a fact too curious to be 
allowed to pass unnoted. Whatever the merits 
of a production in itself, and whether it be admired 
or not, it makes the utmost sum of money it can 
make. ‘ Hamlet’ was decided to be utterly 
inferior as a work of art, but Nilsson was good in 
the fourth act, and the scenery and dresses were 
beautiful—so ‘ Hamlet’ made every night ten or 
eleven thousand francs. ‘ Les Faux Ménages’ was 
set down by all critics of any value as a piece of 
fifth or sixth rate talent, the spectators mostly 
agreeing in that judgment, yet the house filled 
all the same. ‘Then came Rossini’s Mass, and 
there was but one voice—that it was the musical 
event of our time ; with prices doubled the 
Italiens let every seat or corner of the house. 
A week ago came ‘ Faust.’ It was voted a failure 
by nearly every one; but the receipts are beyond 
those of ‘Hamlet.’ They reach to 13,000 francs 
a night—a thing utterly unheard of. Yes, as a 
work of art ‘ Faust’ is decidedly a failure; and 
what is still more extraordinary, it is a failure too 
as to execution. ‘I'he proportions of the Grand 
Opera are too vast, and all the pageants and all 
the sonorities crowded together to enlarge the 
dimensions of the work only serve to make its 
real insufficiency evident. When all the saxo- 
phones that can be crammed into the orchestra 
have been blown into, it only, in the end, proves 
the poverty of the phrase that has been borne 
upwards upon such a flood of sound. 
‘** Rossini’s glorious Mass has shown the small- 
ness and emptiness of all the musical works of 
the last twenty years, except—let it be registered 
—of Richard Wagner’s. It will be said that 
never were two creators so opposite; that one 
excludes the otber, &c. No: their modus operandi 
differs, that is all; but the whole soul of each is 
wrapt in music. There is no other reason for 
their compositions than the plain fact, that each 
sees the beautiful musically. There is no com- 
plication of history or theology, as in Meyerbeer ; 
no political allusion hammered into your brain 
with cyclopean crash, asin Verdi. There is only 
music—music alone; and whatever impression 
you receive from this one grand creation of 
Rossini’s comes to you musically only, as it does 
in the case of ‘ V'annhiiuser,’ ‘Lohengrin,’ or the 
‘Niebelungen. The whole world here has been 
taken by surprise, and there is not a reserve 
made by any one; all are agreed, and the most 
abstruse of German doctors bows his head, van- 
quished, as does the most superficial club-talker 
or cotillon dancer. I have lived long in Paris, 
and seen many so-called che/fs-d’wuvre hailed with 
delight; but the undisputed, the universal, the 
overwhelming effect produced by Rossini’s Mass 
I have never witnessed yet. 

“Now to pass from the highest point of eleva- 
tion to very nearly the lowest, we come to the 
Opéra Comique and ‘ Vert Vert.’ No one knows 
or cares what the poem or the music is in this 
case; it is Capoul, the Prince Charmant of all 
tenors, that people are mad about. For three 
weeks before the great question was, whether 
Capoul would shave his moustache? Day after 
day the final rehearsal was put off, and Capoul’s 
reluctance to part with the fringe of his upper lip 
was said to become every hour stronger. At last, 
however, the sacrifice was made, and at the 
rehearsal the few privileged persons who were ad- 
mitted, contemplated the spoilt child of song 
shern of his so dearly-prized moustache. 

“ Here, again, we have another failure, with 
precisely the same pecuniary result. Every one 
says, ‘ How worthless!’ ‘How absolutely with- 
out any merit whatever!’ and the house fills all 
the same. The real cause of the overflowing 
success of Auber’s pretty opera of ‘Le Premier 
jour de bonheur,’ lay in Capoul’s waving locks. 
He had powdered his own hair instead of wearing 
awig. For months this subject of Capoul’s ‘own 
hair’ was a standard one in Paris society, and the 
fair sex, above all, were loud in their admiration. 





~ 
is surmounted, and the salons of Paris are 
that the prize tenor is as fascinating wit 
with his moustaches.” & without as 





THE DRAMA IN AMERICA. 








From the assurance of an American Contempo. 
rary, the Weekly Review, it would seem that the 

prospects of the stage are more hopeful jn the 

States at the present moment than they hays 

been for some time past. The journal States 

that a reaction in public sentiment appears ¢, 

have taken place in favour of good plays wel] 

acted. From every quarter come cheering reports, 

“School” has made a great hit at Boston, at 

Selwyn’s. A revival of the ‘* Twelfth Night” has 

been splendidly appreciated at Mrs. Drew's 

Theatre, in Philadelphia. Jefferson has been 

enormously successful in the West—and Jefferson 
is, by long odds, the best actor on the Americay 
stage. A magnificent new theatre, the Cali. 
fornia, has been very prosperously opened jn 
San Francisco. New York abounds in new enter. 
prises. There is great activity in the dramatic 
world, prompted in many instances by high 
motive, and there is no lack of appreciation on 
the part of the public. Taking this season with 
the last, the New Yorkers have abundant reason 
to be proud of the condition of the drama and of 
kindred matters in New York city. What last 
season gave need not be recapitulated. As to 
this season, it finds sumptuously provided theatres, 
and ample variety of dramatic and musical at- 
tractions. The Italian opera is there once more, 
French Opéra Bouffe occupies two houses. Abund- 
ance of miscellaneous musical entertainment has 
been and still is continuously provided. Shakes. 
peare prevails at Booth’s and at Wallack’s, and 
such a scenic setting as is given to him we hare 
never had before. 

Unfortunately for this cheerful view of matters, 
the writer proceeds to record amongst the most 
hopeful indications of an improved drama, the 
arrival of Miss Elise Holt and her company, and 
goes on to lavish the wealth of American en- 
comium upon the young lady. From which we 
argue that in dramatic affairs young America 
does not fix his demands very high, and is easily 
contented. 





A VOICE FROM TASMANIA, 


To the Editor of The Orchestra. 

Sirn,—As a subscriber to your interesting pub- 
lication for the past two years, I would like to add 
feelings of deep sympathy at the untimely decease 
of Mr. W. Harrison. Although distant from him 
on this side of the world I have anxiously watched 
his career, and when I tell you that I introduced 
him to Mr. W. T. Rooke in Newman Street, I am 
likely to know something more of his antecedents 
than appears in your issue November 14th, 1868. 
His first appearance was in the character of Cap- 
tain Macheath, and his fine portly appearance added 
much to his success. Being a neighbour of mine 
in Westmorland-street, Marylebone, we had frequent 
conversation on the matter of joining our musiel 
“ coterie” at Mr. Rooke’s, and well do I remember 
his chagrin at his father’s interference owing to their 
connection with the Wesleyans. I should not have 
particularised thus, but I find also an incorrect 
version of Sir H. Bishop’s misfortunes in your 
columns of November 21st (page 138). It will be 
remembered that the wife of Sir H. B. left England 
under infamous circumstances with Bochsa the 
Harpist. 

Having received my first instruction in music from 
Mr. G. T. Anderson, one of the most venerable 
members of the profession nearly 50 years 98% 
have always the utmost interest in the progress of the 
art or anything belonging to it. Of the musical vd 
ceedings in Tasmania it may not be uninteresting 
to hear that the subject of ‘ pitch” is disturbing 
the harmony of the craft; one professor says that 
all the wind instruments may be classified with 
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— 
Mechanics’ Institute costing £700 or £800 cannot 
be nsed for want of proper repair. Railway mono- 
polises almost attention, being the first effort in 
this colony. We are looking forward to H.R.H 
Prince Alfred making a trip on it, as he laid the 
foundation when he was here twelve months ago. 
Apropos of H.R.H.’s visit here, the following jeu 
cesprit originated :—A dancing master placarded 
the shop windows, by way of exalting himself, to the 
effect that his (the dancing master’s) father had 
taught the Royal family dancing. I, as a teacher | 
of dancing in Australia the past twenty-five years, 
indulging the spirit of retaliation, advertised as fol- 
lows -—LA DANSE.—Ceux qui desirent apprendre la 
danse peuvent s’amuser au méme tems a pratiquer 
la langue frangaise, car il faut quelquechose de 








nouveau. Si je n’avais rien que la danse a enseigner | 


io Je compterais bétise. Ma bizaieule enseigna la} 
yeine Elizabeth. Pour maitre de danse, mon fils | 
vest pas le fromage, alors que serviroit-il quand | 
il arrivoit A Kamschatka, de dire que son pére | 
enseigna la danse au Roi des iles de Canibals. | 

It isnot unusual to draw unfavourable conclusions, | 
dated so remotely, but to obviate this I may as well | 
mention that I did not reach here at the Queen’s 
expense.—I remain, yours, &c., 

Henry Roberts. 
Launceston, Tasmania, 
Jan. 26, 1869. 








CAUTION TO MUSIC PUBLISHERS. 





Grattan Cooke v. Saran Appison. 

This was an action brought in the Westminster 
County Court by Grattan Cooke, formerly band- 
master in the Life-Guards, against the widow of 
the late Robert Addison, for £5, for royalty upon 
200 copies of a song originally published by Mori 
and Layenu, entitled the ‘ Arab Girl,” at sixpence 
acopy, stated to be signed and delivered by him to 
the late Mr. Addison between the years 1863 and 
1869 inclusive. Also for £5 for a steel-plate en- 
graving of the late T. Cooke, in addition to £5 
which Mr. Cooke had previously received from the 
late R. Addison on the 31st May 1865. The receipt 
of Grattan Cooke for the same showing clearly that 
the £5 so paid was merely a loan. 

The plaintiff was sworn and stated that he had 
had the copies of the song sent to him in parcels 
of about ten or twenty at a time, some to Windsor 
and some to Mornington Crescent and other places, 
and after signing had returned them to 210, Regent 
Street. He had no receipt for the copies. He kept 
no books or accounts, but he was quite sure he had 
signed 200 for Mr. Addison. 

No entry could be found in the books referring in 
any way to the printing or the sale of the song, or 
any transaction with Mr. Cooke since the year 1860. 

Mr. Frederick Lucas, of 26, Maddox Street, 
accountant, on behalf of Mrs. Addison produced in 
court the transfer deed of the stock and goodwill of 
the business from Mori and Lavenu to the late Robert 
Addison, dated April, 1844; and also the music- 
plates of the song, and a parcel of the songs found 
in the warehouses after Mr. Addison’s decease. 
The plates still retaining the name of Mori and 
Lavenu, as did also the copies of the song, showed 
there was the greatest improbability that the plates 
Were ever printed from by Mr. Addison, and it was 
still more improbable that Mr. Addison would have 
Printed music bearing the name of Mori and Lavenu 
asthe publishers twenty years after the firm had 
ceased to exist. The Judge, however, decided upon 
the evidence of Mr. Cooke, and gave the verdict in 
his favour for the £5 for royalty on the songs, but 
in favour of the defendant for the claim for £5 
for the steel-plate engraving. 


Hotitoway’s 











's OINTMENT AND Prits.—A frequent cause of gout 
= Heumatism is the inflammatory state of the blood, attended 
ills are digestion and general debility. A few doses of these 
= an effectual preventative against gout and rheumatism, 
date, re who has an attack of either should use Holloway’s 
the infin also, the powerful properties of which combined with 
ils a of the pills must infallibly effect a cure. These 
— irectly on the blood, which they purify and improve. 

and thn 1 pewate the secretions and give tone to the stomach, 
dition ~t.- Whole system is invigorated and put into a con- 
it off ch enables it to stop the approach of P vo or throw 


FRANCE. 
Paris, March 30th. 

Complaints are louder than ever in the thea- 
trical world of Paris against that impost for the 
benefit of the poor which presses so hard on the 
theatres, and to which more than one of the recent 
bankruptcies has been attributed. The tax owes 
its origin to a decree of Louis XIV., dated Feb. 25, 
1699, which, on the ground that plays and operas 
ought to contribute a portion of their “con- 
siderable profits’? to works of charity, directed 
that a sixth part of the receipts should be appro- 
priated to the poor. To any reasoning that may 
be based on this decree the opponents of the 
tax object that it was made at a time when there 
were but two or three theatres in Paris, and on 
the assumption that these enterprises were largely 
profitable. In 1713 the tax was extended to the 

ramatic performances at the then fashionable 
fairs of St. Germain and St. Laurent. In 1718, 
by a decree of ‘the Regent, a ninth was added 
to the sixth for the especial advantage the 
Hotel Dieu, and in 1744 the amount was fixed 
at one quarter. This enormous burden continued 
for several years, but in 1791 the tax was 
suppressed altogether. However, on the 11th 
Nivose of the year IV. (January 1, 1796), a decree 


;appeared which invited all the managers of 


Paris and the departments to give a monthly 
performance, the profits of which, after payment 
of all expenses, were to be given to the poor, and 
authorising them to treble their prices on such 
occasions. This decree was followed by another 
of the 7th Frimaire V. (November 27, 1796), which 
ordered that for the following six months the 
directors of the entertainments should receive in 
addition to the price of admission paid by every 
spectator, a premium of “2 sols per livre” (10 
per cent.) to be applied to charitable purposes. 
Then the authorities evidently wished to 
impress the public with the notion that they 
were shifting the burden from one pair of 
shoulders to another, though in reality it remained 
where it was, though less oppressive than in early 
days. Renewed, from time to time, for successive 
terms of six months, the 10 per cent. tax was ren- 
dered permanent by an Imperial decree of 
December 29, 1809, Then, however, it is remarked 
that about two years previously the theatres, 
which had been forty in number, had been sud- 
denly reduced by the Imperial fiat to eight, four 
of which were liberally “subventioned.” Thus 
the burden was counterbalanced by an incalculable 
advantage. In 1848 an attempt was made to re- 
duce the tax to 5 per cent., but it was not carried 
out, and though by the decree of January 5, 1864, 
the “ Liberty of the Theatres” was declared, the 
principals of the year V. are maintained in all 
their rigour. In England scarcely a person would 
be found to defend this monstrous tax, which 
consists in making one small branch of industry 
contribute exceptionally towards the benefit of the 
entire community. 

At the Gaité, where some time ago we had “ La 
Madone des Roses,’ we now have by way of contrast, 
‘La Vierge Noire,’ of which MM. Eugéne Nus 
and Raoul Bravard are the authors, and which is, 
in the strictest sense of the word, a melodrama. 
The Comte de Chalux, about to emigrate in the 
perilous year 1792, has just hidden his treasures 
in a place awfully designated ‘La Grotte du 
Diable,” when he is stabbed by an assassin, who 
immediately takes to his heels. With his dying 
breath he communicates his secret to a young girl 
brought up in his household, named Genevieve, 
little suspecting that she has been seduced by his 
son, and is about to become a mother. Shortly 
afterwards Geneviéve receives a visit from one 
Lefort, who, though acquainted with her unfortunate 
situation, offers to marry her and clear her fame in 
the eyes of the world by declaring that he is the 
father of the coming cherub. ‘Men should be 
what they seem,” but such is not the case with the 





us srr magnanimous Lefort, who in fact is the 


murderer of the deceased noble, and whose offer to 


—SSSS_— SSS 


Genevieve only proceeds from a desire to gain pos- 
session of the hidden treasure. As he meets his 
match, and the girl, when she becomes his wife, 
refuses to open her lips for any profitable purpose, 
we have one instance more, in addition to the 
many on the French stage, of a wedded couple 
hating each other with the most intense cordiality. 
After a lapse of a few years, sufficient to allow of 
the growth of the child to manhood, his real father, 
the son of the murdered Comte du Chalux, returns to 
France, and to him, forgetful of her wrongs, and 
mindful only of her obligations to her deceased 
benefactor, Genevitve discloses the hidden wealth. 
But the years that have rendered the child a man 
have not changed the disposition of Lefort, and as 
long ago he stabbed the father, so does he now 
stab the son. Arrested for the crime, he is saved 
for a while by the devotion of the child of his 
adoption, who, in an excess of misplaced filial piety, 
takes upon himself the crime of murdering the man 
who, as he little thinks, is his veritable parent. 
Of course, by dint of explanation, the saddle is at 
last placed on the right horse. 








THE NEW MANCHESTER ORGANIST. 





We are indebted to the Choirmaster for the 
following particulars concerning the appointment 
of Mr. J. F’. Bridge, Mus. Bac. Oxon., to the post of 
organist of Manchester Cathedral, vice the late Mr. 
J. J. Harris, deceased. There were eighty-seven 
candidates for this appointment. The Dean and 
Canons, who took a keen interest in the matter, 
adopted as a principle of selection that the chosen 
candidate should have had recent cathedral ex- 
perience. Out of those who remained after the 
operation of this condition, the following five were 
selected, as appearing from testimonals, reputation, 
or personal knowledge, to be most likely to meet the 
requirements of the post :—Mr. Herbert 8. Irons, of 
Southwell; Mr. Jackman, late of Ely Cathedral; 
Mr. Keeton, assistant to Dr. Elvey at Windsor ; 
Mr. Young, of Wilmslow, Cheshire ; and Mr. Bridge, 
of Trinity Church, Windsor, and formerly chorister 
and assistant-organist at Rochester Cathedral. 
These gentlemen in turn attended at Manchester, 
and each took the organ at two or three services. 
They also had an opportunity of playing a selection 
on the organ, and as a test in reading from score 
were required to play Greene's eight-part anthem, 
‘* How long wilt Thou forget me.” Each of the five 
was fully and fairly tested, and most of them 
expressed their sense of the impartiality and com- 
pleteness of the trial. There were, of course, other 
points besides technical skill to be taken into 
account, and these, we believe, were not forgotten. 
The result as regards the five selected competitors 
was that in the last stage the appointment lay 
between Mr. Herbert Irons and Mr. Bridge; and the 
Chapter, after long and careful consideration, 
decided on appointing Mr. Bridge, as being, so far as 
they could judge, the best fitted for the duties of the 
post. The successful candidate, besides being a 
pupil of Mr. John Hopkins, has studied for a 
considerable time under Mr. Goss, and was, we 
believe, highly recommended by him. Some of our 
readers will remember that he was a close competitor 
with Mr. Hamilton Clarke at the time that gentleman 
was appointed to Queen's College. An appointment 
to a post for which there were eighty-seven can- 
didates necessarily results in the disappointment of 
eighty-six; but, from all we can learn, there is no 
room whatever for suspicion that other than public- 
spirited motives have guided the authorities at 
Manchester throughout the process by which they 
have arrived at their decision. 





ImpoRTANT TO ALL wHo Sino.—From 8. Pearsall, Keq., Vicar 
Choral of Lichfield Cathedral.—‘‘ A lady of distinction having 
pointed out to me the qualities of Dr. 6 Wafers, I was 
induced to make a trial of a box, and from this trial I am happy 
to oe es in their favour. I find by allowing a 
of the rs —taken in the course of the day—to gradually dis- 
solve in the mouth, my voice beeomes — and clear, and the 
tone full and distinct. re decid the most efficacious 
of any I have ever used.” . Locock’s Wafers give instant re- 
lief and a rapid cure of asthma, consumption, coughs, and all 
disorders of the breath and lungs. All throat affections are im- 
gy ay ny sees one rome om 8 to oa > me 
mout ‘o singers ic speakers are invalu: lor 

strengthen the voi 











war hae 


clearing and ice. 
taste. Price 1s. lid, 28, Od., and lls. per box. 
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NURSERY RHYMES; NEW MUSIC 
BY 
WITH THE - . . Di ta 
aren tm , aia sae seals - GODFREY. 
rUNES TO WHICH THEY ARE STILL SUNG. ~ Cc - 5 E omer 
COLLECTED AND EDITED BY QUADRILLES. s. d. 
DW, - RIMBAULT. LL.D.. F.S.A. : Coldstream Guards, on Scotch airs .... 4 0 
EDWARD F. RIMBAULT, LL.D., 1 A., &C Queen of the Isles, on Gounod’s “Irene” ... a 
Saphir, Le, on airs from F. David's “ Le Saphir”. cococe & © 
Loxpon : LANCERS. 
CRAMER & CO. LIMITED, 201, REGENT STREET. | The Rhine Wine ........0cceeesecececeevereececseseeee & 0 
a WALTZES. 
. Se a ener met ag 
NEW AND POPULAR PIANO PIECES. | Mildred,'The ..........0. 0. eee 4 0 
Nora, The . aa sooe 4:0 
Good-bye, Swee theart ae ton oS a 
“LA BONNE-BOUCHE,”’ Ima, on Arditi’s Valse ( Sung by lima de Marska’ 40 
AND GALOPS. 
“ ” Wind-up, The .... 4 0 
ET OILE D E MA VIE. Tramp, The, founded on the celebrated American air.. 4 0 
a ‘Cross Country . 4 0 
BY Mayfair, on subjects from Nicolai’s “ Merry Wives” 4 0 
FRANCESCO BERGER. SCHOTTISCHE. 
aa Kettledrum ...... 40 
y Cramer & Co, Limited, 201, Regent- street, Ww. 
Price 4s. each. os 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. N E W 5 Oo N G sg 
- BY 
NEW DUET FOR TENOR AND CONTRALTO. SIG. L. ARDITI. 
, ~ 7 8. d. 
“WHILE STOLEN MOMENTS SWIFTLY FLY.” | Beauty, steep (“1 Ardita”) (8) ....0.ccc cee eeeeee BO 
Dream of Home (‘Il Bac io”) (s 3 0 
COMPOSED BY Garibaldi (sung at the Crystal Palace > upon "Garibaldi’s 
Sa Es ee . — visit) .. > ih oa 8 0 
FRANCESCO BERGER. Gondolier’s last good night (t) "| 3 0 
Let me love thee, in C and D (n’, ‘sung ‘by Mr. Santley) 8 0 
Life’s Curfew Bell n), (sung by Mr. made ooce | OC 
Price Four Shillings. Love's presence, in C ‘and E flat T ccccccscccoee & O 
. RL IN ID i ain amngtseaarck <cep aneeakieke, a ae 
- ” O Vezzosa Giovinetta. . sis ia Shia eee 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. | They ask me why I love her ’B), (sung by Mr. Santley)... 3 0 
. -_ —— Cramer & Co. Limited, 201, Regent-street, W. 
NEW AND POPULAR SONGS. NEW MUSIC —s 
“CLEANSING FIRES,” aed 
WORDS BY ADELAIDE ANNE PROCTER. J. G. CALLCOTT. 
“ ” 
FALLEN LEAVES, WALTZES. s. d. 
WORDS BY OWEN MEREDITH. Bellona . = oon cooee . 4 0 
Lurline, on W allace’s opera apnenevenes otoce 2 8 
“TQ AN ABSENTE 3.” Rose of Castille, 0 on Balfe’s opera ..... . 8 6 
Queen Mab... - 8 0 
WORDS BY TOM HOOD. King Charles IT., ‘on Macfarren's oper onceceseeseneses 3.0 
La Fleur du Bal . on cin Siihiesea be seemae. aM 
MUSIC BY Queen of the Night AOE SU RRSKER Sc Oo sreteetcnsente a Oe 
7 roORpen 7 1h Chloe . es ee eahon 40 
FRANCESCO BERGER. ime,” sdapeaenenane se 
. POLKAS. 
‘RAME oe ; — P GENT ss RE v0 0 wo ce ernn ssea'se 20 1:05 ma nee Henne 3 0 
CRAMER & CO. LIMITED, 201, REGENT STREET, W Clipper or Regatta 2 6 
Como ...... 2 8 0 
| JE'S Papillon .. NA dnintte bil-nagens eases abana seen acen ae 
CARL HAUSE'S Rose of Castille nay SA al aioe ea ire <a: Wieser wACRRale aed we RO 
NEW WORKS FOR PIANOFORTE. Swedish Serenade ...... é 00:00 2 6 
; GALOP. 
7 s. d, Go-a-Head ..... 3.0 
Night Dews .... te ceeeeecseecersccesceesee BO Cuawan & Co. ‘Limited, 201, ‘Regent- -atreet, We 
Le Sommeil des Fées .. coccenegscccccces BS @ aan 
ssomes. Marche de Concert .......+.. 000+ oee 8 O .) P 
I PD 0 icccevciavdeapessssescecnce 2 } 
J ere ee a CRAMER & CO.’S 
Tornado Galop... evecanecseseesesoecsoccens BG W 
Cramen & Co, Limited, § 201, Regent-street, W. N BE 5 O N G Ss 
NATIONAL MUSIC FAVOURITE COMPOSERS. 
ge ' Let me love th siege Tt 
‘© NRW ’ . TT 1; + | Let mo love thee .. .. 0. 0... 00 voce cee rditi 3 0 
W000 'S NEW AND COMPLETE EDITION | K'Veie tram the Oot 0200000002024 ume 3 8 
OF THE SONGS OF SCOTLAND. Arranged with | Angel Land.. rr nedousatenatie an csseanee ale 
Vianoforte Accompaniments by Fixtay Duy, T.M. Mune, J.T. | All that’s bright must fade ......-.....+.+.+.2...Mudie 3 0 
Sunerne, and H. BE. Dinpry. In three volumes, cloth, 21s, or] Bright be thy dreams . voene .Ditto 3 0 
the three in one, half-bound, gilt edges, 21s, and 25s, ; elegant | Pauline’s Sapp aan el 0000000000 cece age 1 “Hatton 3 0 
bindings, full bound morocco, 31s. 6d. 85s, ok Pen Fagan 3 0 
The Introduction, Critical Dissertation, and History of the | Twilight............ cee. cess . Walter Maratea 38 0 
Songs, has been written by Grongs Farquaan Gukaname. | Kissing her Hair sali abbaiheaemeduieiiniegenibaaaaae 
Author of the article ‘‘ Music” in the seventh edition of the | Wha saith the River............ cocccccwecccess- L@0lin 8 O 
** Encylopedia Britannica.” SINE ks» in.nb- 0660000000 c0sess000cene ae 
THE SONGS WITHOUT THE WORDS. One volume, 7s. | Hymn of St. Hilda’s ‘Nuns. ..B. Richards 8 0 
Introduction by Gronge Fanquaan GRaname. The Last Watch.. ° J. A. Macfarren 2 6 
THE DANCE MUSIC One volume, 7s. Being the | The Broken Ring . Sepapebaier Smart 2 6 
Complete Collection of Reels and Strathspeys so arranged as to | | long for the Violet of f Spring « ncaioital ies 7 40 
admit of their being played in the regular sequences of Reel, | My Jamie . : tteeeeeeee -Perren 3 0 
Strathspey, and Reel, Song of the Echoes ibe - ‘Barnett 8 0 
Mek {E'S IRISH MELODIES. — With New Cramer & Co. Limited, ‘201, Regent-street, w. 
ance . ae and Accompaniments, and Edited by G. A. 
ACFARKEN, In one volume, full Music Size, 21s. ; ir ‘ . 
each containing Twelve Songs, 4s. ; or each Song Se ome CRAMER & CO. S 
Cramer & Co. Limited, 201 Regent-street, W. 
Aesttions oncom naib SACRED MUSIC. 
‘ Si eT 8. d. 
C R. AME R & CO,’S Saint Cecilia. Gems of Sacred Melody in a rm 3 of 
Vv Oo re A L D U E T s — arranged for the pianoforte by J. G. Call 
2 OND. 1, Containing Selections from Handel, Mendels- 
aé sohn, Haydn, eequgigd benpesens Wallace, and 
ats Tk mJ oa the Dews of the Summer Miss Davis. ..+..... oe ovens coeune : . 
light.” Words by Carpenter......... 3 0 No, 2, Containing Selections from Cherubini, Chopin 
tephen Glover. ‘ Beautiful Seep. » "Words by J. Mozart, Rossini, Haydn, Marcello, ye 
KE. Carpenter ..... oes 8 0 Solo 6 
Macfarren. ‘The Fall of the Leaf.” For Soprano and Duet 6 
Contralto . 5 8 0 me é g, Containing Selections from ‘Auber, Mozart, 
nent Wallace. “Over the Silvery Lake.” Barcarole — Macfarren, and Brinley 
for two female voices, Words by J. E. Carpenter .. 8 0 ) = ag nee on on 99 9 0a.nn on os-an.ee onse-nae 6 0 
ae 7 Ane a ee Car a pul ty . Sacred Half-bours with Gounod . Bolo 4 0 
ea cee be pnt acs, =~ 0 aiabeeabeiateemns 5° 
” ” 
ond 00. Limited, 201, Rogent-strest, Ww: Caamun & Co, Limited, 201, Regent-street, W. 
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SONGS OF THE RHINELAND. 


a> Sener e SONGS 
RveeaEs SONGS 
alienated SONGS 


y TeSeLr eres 


ELECTED with special Symphonies and Accom. 


paniments by ALBERTO RANDEGGER, 


RANSLATED by L. H. F. pv Terrgapy, 


German words attached. 





Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG, (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. 
THE LESSON OF YOUTH. 
gehen.) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
MY PIPE (Andie Pfeife.) 
. HOME BELOVED, 
‘erne.) 
THE SPINNING WHEEL. (Marianchens Spinnerlied. 
MAY MORNING. (Mailicd an Morgen.) 
HOPE. (Die Hoffnung.) 
MERRY AND WISE. 
bleiben.) 
THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 
. IA@O'S TOAST. (Soldatenspruch aus Othello.) 
THE HAPLESS SERENADE. (Der Sténdchensanger 
und der Nachtwachter. ) 
. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 
. GLADNESS GIFT OF GODS. 


(Der Schlossergeseli, 
(Jahre kommen Jahre 


ne 


bad 


1 


— 


(Lied eines Landmanns in der 


12. 
13. 
14. 


15. (Es kann ja nicht immer so 


— 


16. (Abschied der 


(Das Veilchen 


(An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songi 
now offered to and willingly accepted by amateurs.”—Era. 
“Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, ati Street, W 





CARL VELEY’ S 
NEW PIANOFORTE PIECES. 


d. 
Mermar’s Sone (from “ Oberon’’) ....++++ 6 
‘Tie Op CLock on THE Stairs” (Descrip- 

tive Morcean)......cereceseeeeeeceere 
Hesrer ; Nocturne - 
QUADROON DANCE 2... cece cece eee eceeeee eens 
Dirro, as a Duet. 
La Promesse Donnke (‘* Pensée Fugitive”)... 
Der Freyscnitrz, Fantasia . 


“The above six pieces comprised the best collection of piano 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 4 

layer, they enjoy the advantages essential to popularity. 
Parl Veley is to be congratulated on having hit on three ns 
—goodness, the absence of difficulty, and commen 
brevity.”—The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his his audience. 
—The Orchestra, Oct. 28th. 


Cramer & Co. Limited, 201, magpebeient, Fs Ww. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 


re ee ee ee 


see eeeee eeeeeere 


woe oe 
acocoocoae 





EDITBD AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLOOTT 
Post Free 25 Stamps. 


Lonpox ; 
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ORAMER'S VOCAL GEMS 


PRICE SIXPENCE EACH NUMBER 
Post free for SE VEN Stamps, 
ae 


No. 1.—15 ENGLISH SONGs. 
The Parting. | The Ploughboy. 


No. 288, April 2, 69.) 


Alice Gray. Be mine, dear Maid. 

Rock'd in the Cradle of the Welcome me home, 
Deep. | Cherry ripe! 

The Anchor's weighed. | Long, long ago} 


The Thorn. | Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree, 
Where the Bee sucks, | Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching’ Hark ! T hear an Angel sing. 


home again, I’m lonely since my Brother 
The Mocking Bird, died, 
Beautiful Dreamer, Tramp, tramp. 
Tis but a little faded Flower, Nelly Ray. 


Watching for Pa, ck me to sleep, Mother, 
Come home, Father ! | Song of the Sea-shell, 

Mill May. | Wait for the Waggon. 
Beautifw) Isle of the Sea, | 


No. 3.—SIX DUETS, 


Evening Bells, Lassie, would ye love me? 

I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps, 

“he Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 
Annie, dear, good bye. Alice, 
The convent cell, The rose that Opes at morn, 
Sweet Spirit, hear my prayer. A lowly youth, 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- Come, smile again. 

ing. Norah, Darling | don’t believe 
Bonnie Kate, them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, | Ev’ry Day will I give thanks, 
Hymn of Eve, | Ere] nfancy’s Bud. 

David Singing before Saul, | The World of Changes, 

Author of Good, O Lord, we trust in Thee, 
Gratitude, Light and = Life dejected 


Bethlehem, guish, 
Lamb of the Father, | 


No. 6—12 OLD ENGLISH SONGS. 


When forced from dear Hebe, There the silver'd waters roam, 
Pray, Goody. Tn Infancy, 
Water parted from the Sea, Just like love ig yonder 
Is there a heart that never rose, 
loved. There was a jolly M iller, 
The Vicar of Bray, Love is but an April day, 
— - hot woman’s heart is} Ere around the huge oak, 
ught, 


No. 7.~19 SONGS By SCHUBERT. 

Weary flowers their buds are My life is but & summer day, 
Closing, Tis sweet to think, 

Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am, 
Veep not for friends departed. | The Tear, 
Who is Sylvia ? Smooth is the moonlit sea, 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
ing, Gone are the Days, 
Hard Times, come again no} Lottie in the Lane, 
more, i 


mre, ing de Banjo, 
Annie Lisle, Forget and orgive, 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady, Good 1 News from Home 


Petia Star, The Sunny Side the Way. 


No. 9.12 OPERA SONGS, 
The Gipsy’s Home — « Jessy In that Devotion—*“ Matilda» 
La,” Maid of the Silv’ry Mai]— 
Only a Ribbon—« The Sleep- "The River Sprite,» 
Ing Queen,” My Bud of May—“ She Stoops 
Gone is the Calinness from my to Conquer,” 
cart—“ Matilda.» Coo! says the Gentle Dove— 


Keep thy Heart for me—“ Rose, « Punchinello,” 
of Castille,” I've Watched him — « Hel- 
ll misg me—** She Stoops | vellyn.” 
pal Conquer 4 When the Elves at Dawn do 
Her Sweet Sake—“ The pass—** Amber Witch.” 
Bride of Song,” } 
Xo. 10.HAYDN’g CANZONETS—167, gpy, 
The Mermaid’s go " Despair, 
secallection, in Far from this throbbing Bosom. 


i jlother bids me bind my Fidelity, 


No. 1l—HAYpN ’S CAN ZONETS—oyp, Ser. 
Sailor's Son, 


ad never Told be Love, 
y Asks my Fair One? 
Content, 


ba 12,15 CHRISTy MINSTRELS’ SONGS. 
Whose bea Day v change 2 Y Love can 


My Mem turns with’ Fond. fal Lee. 
A back, wae Bend Old , my 
fast hot Love is light as Stand 7? for Uncle Sam, my 
(he Ute One that ai Julietta Bell, 
te . I’w off 10 Baltimore, 
ule Nea “Ss @rave. ™ 


8 ig. 
The Wanderer, 
‘Ympathy, 









































CRAMER’s VOCAL GEMS—Continyed. 


ee 
No. 13,—§ ELECTION OF IRIsn MELODIES 
O breathe not his name. The Mecting of the waters, 
Believe me, if al] those endear- Lesbia has a beaming eye. 
Ing young charms, The last rose of summer, 
“ve's young dream, The minstre] boy. 
Go where glory waits thee, | The valley lay Smiling, 


Sue barp that once through Erin ! the tear and the smile, 
Tara's halls, By that lake. 


she wore, faded, 


No. 14.6 SACRED DUETs. 


O give thanks, Jerusalem the Golden, 


Hast thon cheered the broken- | The Pilgrims of the night, 


Rich and rare were the gems Has Sorrow thy young days 









SONGsg. 

















KNIGHT, a. 2. s. d, 

Angel lan SMR eR ee iets a6eniasg, as 3 0 
A Voice from the Ocean (4 ca 30 
Calm and storm A Contrast) |. |" ee Pee 8 0 
aughter of the Snow (“* The Snowdrop” 3 0 

IWoall Tee's aide ee 8 0 
I would I were a child again’ |’ okvarects Pe 2 6 
[and of my love... |. "Sam -. » Belt Sy Ce ee ee 
Little cares the Robin. Song (s), (Sung by Mlle. Gillies) 8 © 
May time (s) Rb hes candi StS" ot erevamccee 3.0 
Parting, The (Her last words at) |.) |’ hieskas 26 
Rocked in the cradle of the deep (a)... 322°" tteseeeees 2 6 
She wore a Wreath of roses eile WIR SS! 8988-80-45. 5954 sare 8 0 
Why chime the bells so merrily (The New Year's come)... 2 ¢ 


GABRIEL, VIRGINIA, 












Breeze and the harp, The, in C and D (s) ., 8 0 
_hearted. Graceful Consort, ily Graeme, Scotch qe cA ett ereecne 2 O 
Nearer home, Little Golden Hair (At Venice) in D and E (s) .... 2" vom 8B OO 
Regret thee | TE SMET SRPRG An sna ge ng a Skene ee 
No. 15.—12 SONGS BY DIBDIN. Separation TH NNO Rarer ee 38 0 
Tom Bowling, The last Shilling, Bri ; SMART, H. e 
While the lads of the village. The Sailor’s journal, right be her dreams /¢ SI RSS BU RAPER ebbe digs « - 2 6 
Farewell, my trim-built wherry! | Tom Tackle, pharge, heater, charge (a). .. bic s ; 
Jolly youn, waterman, The constant Sailor, I Ay 18 done, The .¢) .. SMa ees 280 eben er ee daicicn ., 1 
Ned that died at sea, Loveiy Nan. Do you fran ot - days that are Sone, Jeanie... .; eee 2 ; 
Poor Jack. y a ; °, opes of my hear BERBER Ohiwe weigkiie cece ° 2 
Sor Jack The Greenwich Pensioner In the sunny hours of oy RR Cseeesercorse 2 & 
z —_ : I dream of thee at morn, in A flat Pe aceite o. 26 
No. 16.—12 SONGS By H. RUSSELL AND ries ia A. Rieter ements iye hep -- 26 
> RNTA ra tell you why I'd like to be a rose.._ ++» 26 
J. P. KNIGH r. stood beside a Streamlet (c) ,. Passa oo 26 
T'm afloat, | Poor Rosalio, Look from thy lattice, in F (T) roe 2 6 
She wore a Wreath of Roses, The Emigrant’s Farewell. Minmeaineoes ica Fadi ee 2 : 
ife 3 ah fave, Shs singe v s ‘i ues pi an D OPS8 an ce oe ad 
py bresat Nave. |S Tg se ne Magic of Foe z 
Woodman, Spare that Tree | | The old Sexton. — - 2 _ A i kag : : 
Why chime the Bells so merrily? | The young Savoyard, Ola “ao ay “4 _ BW Thy 819" 88 eekece rs ° 
The Ivy Green, | @ Love and the new, PA neetiedaden: 
| O tell me, shall my love be mine’ |’ 2 
Paquita, in E fat (s).. 0... 2 


NO. 17.~12 BALLADS BY LINLEY. 


Little Nell. 
Estelle, | sweet Dream, 

Are you coming, bonnie Annie? Why do I love thee yet ? 

Come out with me, Grace Darling. 

They have given you to another, Laurette, 

Blue eyed Nell, Whistle, and T'll come to you 
I can know thee no more. my Lad, 


NO. 18,—5 SONGS By BISHOP. 


Home, Sweet Home, 
Should he upbraid, 
Tell me, my Heart, 


No. 19.15 CHRISTY MINSTRELS’ SONGS 


Angels, my Loved One, will; Un er the Willow she’s sleep 
rock me to Sleep. | ing. 
The old Pine Woods, | Sweet Love, forget me not. 
Louisiana Bell, | Old Bob Ridley. 
What is Home Without a The Song of the Rose, 
Mother ? | Kingdom coming, 
Lucy Lee, | Why am I so happy. 
Gentle Nettie Moore, | Ridin’ in a Railway Keer, 
e ole Kitchen, | Keemo Kimo, 


Bid me discourse, 
he Pilgrim of Love, 


No. 20.—SIXTEEN SCOTTISH SON GS, 


The Campbells are Comin’ | Ye banks and braes 0’ bonnie 
Doon. 


O Nancy, wilt thou gang wi’ me? 
Annie Laurie, 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne, or 
O, my love is likea red, red rose. | Green grow the Tushes, 0 | 
Comin’ thro’ the rye. Auld Robin Gray, 

John Anderson, my Jo. Roslin Castle, 


No. 21.—SIX SEA SONGS, 
The Sea, | The Deep, Dee Sea, 


The Death of Nelson, The Last Wate Lh. 
The Bay of Biscay, Outward Bound, 


No. 22.'TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom, | In whispers soft and light, 
Ay mn 


Duncan Gray. 
O Charlie is my darling, 


Childhood's fair Dream To be happy and pass life with 
The Troubadour’s Song, pleasure. 
Oh Summer Night. | Tn our green Valley. 


Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander, 


No. 23.19 SONGS OF THE RHIN ELAND, 
Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel, The Rhine Song. 

True unto Death. The Violet and the Maiden, 
Che Forget-me-not, Tago’s Toast, 

Merry and wise, My Pi 


‘pe. 
May Morning, The livelong Day. 


No. 24,.—15 CHRISTY MINSTRELS’ SONGS. 


Let me kiss him for his 
Mother, 

Nelly Bly. 

Cornelia Cob, 


’ She sleeps in the Valley, 
Softly falls the Moomught. Iden Years, 
8, but never tell. Where has Lula gone? 
Oh Willie, we have missed — with the light-brown 
you, Hair, 


Love is Life’s radiant Star. 

A little more Cider. 

Willie’s on the dark blue Sea, 
Old Aunty Neal, 

Susan Rayne 


_. 


Lonpon : CRAMER & Co. LIMITED, 
201, Recenr Srreer, W.; 


SIMPKIN, MARSHALL & Go, 


Thy mem’ry comes like some 


. 


A_ highland lad my love was 
n. 


Ditto, in ¢ Feat AS A 48. dias), ages 
Priez pour Elle (Young Emmeline) Ee err 
Pure in heart shall meet again, The (ec) .. 



















Rose of Ma nia adie. 
Rhine Maiden, The Sean $* 98 20Sebnec anes ons 
Spinning Wheel, The O) 0 vese. 
Sir Brian the Bold (c) . 9 SEAS bade Gein , 
Soldier’s Wife, The > Mba sy £02298 5850 sheesecs panies 
—- night ! silver light ! beautiful night! (in KE flat 
and F Pash Mean fis "98000 se0 eae ks 00nd 

Tell Me, sweet Zephyr SPN oe i eaicis 28 ones 
The Broken Ring. Song (c) .,.. ee 
Thinking of thee (c) BRED As S062 vate peigy/ on 
Through every chance and change (ce) .. 

‘T'wo names, The 





1 


BS Se 09 8S BS RO Ho Os 








Vaiting for the Spring (c) i. Ot a a 
Young Emmeline (Priez pour Elle) (c) .. 27°" itn 


HATTON, J. ZB. 
A maiden Stood upon the shore (s), (sung by Mdme. 


Bobo COND ROAD AS KD 
Sacaaasa 






















Parepa)...,,,. NPP et ae + 2 6 
Messenger, The, (pn), (sung by Pischek) a ne » BO 
Caricle, The, or Christmas sleigh eae SE se 2 6 
Revenge (p}, ae. ai aiates se 8 O 
Come live With me, and be my love, in B flat (vr) , tooeee 2 GB 

Ditto, in G, (sung by Signor Mario) ..,,,. teense 2 6 
Good-bye, Sweetheart, g00d-bye, in © ee sooee 2 6 
Ditto, in E flat (r) Rte 8690005 ote a oc tooene 2 6 
King attdly they I hea of this at noone" teres 2 6 

ing Christmas (n) Peek 055 65 55:65 vgs, 0y oe 2 6 
Man of War (B), (sung by Herr Formes),. .. St ecccccccns 2 GB 
Under the Sreen wood tree, in F (Robin Hood) OW: stidedes ull 6 

Ditto, in E flat, (sung by Mr Sims Reeves) teeeeeee 2 6 
Who bringeth me fresh flowers (Pauline’s Song) ...,., .» BO 
I dreamt I was a child again e000 20 de bse6a5 eee 26 
Pauline’s Song......., eels , treeeeene BO 
Hope, sweet hope ay pe snes 2 6 
Sing no more EDR Or reese naan haaeaae 26 
The Cariole SS SeUP SEP SA e enews cag. toe 2 6 
ee else cecetesecesenen 26 

SULLIVAN, ARTHUR sg. 
Where the bee sucks (from Shakespeare's « Tempest ”) in 

D flat (s) t (Sung by Ming Hasan! "tees tesco es eee 26 
Ditto in B flat Norkhey Mise Banics) 2.72.7" *"t00s 0+ 0 2 6 
nn RMN cscnecccctretcn eye es 8 0 

GOUNOD. 

Bear him forth (‘‘Trene”) in B PU FS oan ee been says oi,s 8 0 
Courtly dove, in A and@ 5), (sung by Mdme. Sherrington) 3 0 
Fair the rose of love ig blowing (“Irene”) in Band G () 8 0 
Fairer than the morning hin (84 Paes akties 18 es ends echoes 26 
Far greater in his lowly state Irene”) in D and © (s) + 8B 6 
For lack of gold he left me (“Irene ”) in A and G, s. BO 
Gold and gray, in F and D die Bie eet) en tnssscch seis, 0 
Hast thou seen the young day blushing (* Trene ”") ink 

flat and © (s) fe D and G07 8 89888 8 erence sees ce 26 
Lark Song, neh iD and G22 02°22 etteeroe neve 8 0 
ark Song, The, in A and © (s) Be ener a eet 
Le Soir. “Poesia de A. Lamartine. English and French a 
Me alone chariot ny dads in @ andi)" 8 0 

BLUMENTHAL, J. 

WEN 7h Leet be 40 
Ditto, in F (8), (sung by Mdme. Sherrington) tHeeeeereens £0 
Come to thy lattice, Serenade, in E flat (7) ttteeeseesee 2 
Ditto, in ¢ bee Ren ot Sareea te ee ae: ee - 26 
ppiithee give me back my heart, in G(s) .,.. + 40 
Ditto, in I (sung by Mdme. Parepa).......... + @40 
op hg LP tndeat tate + 26 
Dinter {lta in F minor (oj 222 °° 20 tes teteseee 4°90 
Ditto, In % minor, with simplified accompaniment (x), 

irs if bY Mr. Sims Reeves) ., 1, “°OmPa teeeeeee 490 
Si ag) Pelt Atha trosee 2B 
They are not dead, but sleep ...7 °° ""**’ tte teterseees 2 G 
Thoughts of thee, in B flat and C (Cc), (sung by Mdme, 

Sainton- Dolby) "1 Viedehdhagbrte hen. cok OTC EON 40 
A WO ane pelt hocccessesecscecesncessseseenee 8 0 

— 
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201, REGENT STREET, W, 
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RECENT WORKS 


PUBLISHED BY 


J.T. HAYES, LYALL PLACE, EATON SQUARE. |. 


| pence each. 


WORKS OF THE LATE DR. NEALE | 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of | {}*¢t. 


Sermons, 68. ; by post, 68. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 4 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLALIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2. 6; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Virit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beantiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 28. ; by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM, 
ag ly BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 


and other 


( 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford, 18, ; by post, Is. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘“ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 138, 6d. ; by Post, lis. 6d. 
THE CHURCH'S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 


Vol. I. On Parspytentanism and [rvingism. 
Vol IJ. On Anapartism, the Inperenpents, and the QuAKERS. 
Vol. IU, On Meruopism and SwepennorGians., 





| NEW WORKS AND NEW EDITIONS. 


Edition of Toe Wutms anv Oppities at oe being adver- 
t 


8vo., 10s. 6d. 


perial 8vo., cloth, 9s. 


inedited Portrait of Shakespeare. 
PICTU- | 5s. 


Original Illustrations. 





THE ORCHESTRA, 





HE WHIMS and ODDITIES of THOMAS 
. HOOD, with his Original Illustrations, First and second 
eries. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
Now ready. 
*,.* The Trade and the Public are cautioned against a Cheap 


It is only an Imperfect Reprint of the First Series, and 


he Illustrations are Copies of the Originals. 
Tn the Press, 
CHEAP EDITION of the EARLIER POEMS 
_and SKETCHES of THOMAS HOOD. Including many 
Jopyright Pieces. (Ready in a few days.) 
HE POETICAL WORKS of the late W. 
MACK WORTH PRAED. 2 vols. 3rd edition. Feap. 


WORKS of WILLIAM 


Im- 


HE POETICAL 
WORDSWORTH. New and Complete Edition. 


New Volume of Moxon’s Miniature Series of the Porrs. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
Square 16mo., elegant cloth, 
(Ready. 
OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Eaeh Series sold separately, price 8s. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Complete in 1 vol., with new Portrait. 


Price 6s. 
Now ready. 


HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 


of THOMAS HOOD. 


18mo., 


3s. 6d. 
HE COMIC POEMS 


With a Preface by Tuomas Hoop the Younger. 
gilt cloth, 504 pp., 5s. 
HE SERIOUS POEMS of THOMAS HOOD. 


With a Preface by Tuomas Hoop the Younger. 18mo., 


gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 


by H. J. Baxsn. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 

With Memoir by Lord Hoveutoy. New Edition. Crown 
8vo., cloth, 5s. 


MOXON'S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. in 3 vols., feap. 8vo., cloth. Sold separately. Price 


1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 


BY TOM HOOD. 
HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


3 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 





IDYLLS OF THE KING. 





Each 3s. 6d. ; by Post, 3s. 10d. 
Vols, IV. and V. On Romanism. 2 Vols, 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel) to ‘‘ Tue Bipte anv ITs IyterrReters.” 
Ss. 6d. ; by Post, 3a, 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 8a. 9d. 

SANOTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. ». “It formed 
the basis of Tract 00."—British Magazine. 7s.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


Fach 4s. 6d. ; 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 
7 


8. bd, 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s, ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale fer 
Boys. 1s. 6d. ; by post, 1s, 6d, 





J » HAYES, Lyall Place, Eaton-square, 8.W. 


TENNYSON—DORE. 
PRICES OF THE COMPLETE WORK. 
Line Engravings, superbly bound in cloth, £ sd, 
313 6 


full gilt 


Photographs from the Original Drawings, 
in Portfolio.... ee a 


| Coloured Photographs, carefully finished 
| as Water-colour Drawings 


Artists’ Proofs before Letters, in Portfolio 
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Lonpon : 


| EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 








TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 
BY 


RUMMEUL. 


Jo 8. 


OB Bs. BACH. 


No. 1. Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 
2. Ilma. 9. The Amber Witch, — 
8. The Mill-wheel. 10. My own my guiding | they 
4, Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 





(No. 288, April 2, *9, 


ARMED PIANOS and HARMON ID 
Pricr’s Patent).—These Instruments ioe aes 6. 


winter, when the coldness of the keys of all others makes 
necessarily uncomfortable, if not painful, it unt 
children. : Pani to Many, especially 


They encourage practice and facilitate execution by a 


warmth rising from two small hot-water cylinde tle 
diameter of a wine-glass, hidden under thatvenda, > hens the 
and giving a be se never above “blood heat,” 
aging ‘‘ summer he , 


led, 
at” for three hours. and aver. 


Comfort and perfect suppleness of hands are thus ensured : 


practice becomes inviting ; pupils willing; t aster’s +i 

economised ; progress uninterrupted ; oud se 8 time 
able; and the Piano an article of unmixed pleasure By te 
useful, when, in winter, from the absence of outdoor ~ 
ments, it is most wanted, but is now most avoided, — 


This improvement is particularly applicable to Harmoniums. 


the cold air rising from the keys being shut off ° 
being supplied instead. . Om and'a warm air 


A thermometer bulb inserted in a key shows i 
warmth below ‘‘ summer heat,” injections usta hens 


glue, whilst the quicksilver of one near the wires and action of 


Pianos remains stationary. The tone and mechanism are there. 


fore not affected. 


These advantages, and a great saving in fires, m i 

at the cost of a ifttle warm water onde very trifling ee 
The warmed Piano—warmth, tone, and action guaranteed 

may be tested by the trade with thermometers ; and, made by 

the London Pianoforte Company, may be had at the Patenter’ 

184, Regent-street, from 25 Guineas upwards, as well eswernel 


Harmoniums at the usual prices. Pianos and Harmoniums ad- 


justed with the Warmers, £3 10s. ; Licences to ‘* make or alter.” 


£1 per instrument. An Organ Manual, by Messrs. Hil] x 
road, way be seen so adjusted. Directions, drawings, — 
ticulars sent at request. 





CRAMER'S EDITION, 


HANDEL'S SONGS, 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac, Oxoy. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 








No. 1. 


Where’er you walk (Semele), 


eg holy ! (Redemption). 
2 Angels ever bright and fair 


Lord, remember David (So- 





sarmes). (Theodora). 
Pious orgies (Judas Mac | Lord to Thee each night and 
cabeeus). day (Theodora). 
No. 2. 
He layeth the beams. Tis liberty. 
Come, ever smiling liberty. Happy fair. 
O liberty ! 
No. 3. 
ShallIon Mamre’sfertile plain. | What's Sweeter than the new 
He was Eyes unto the Blind. blown Rose ? 
O magnify the Lord. Wise Men flatt’ring. 
No. 4. 
Love in her Eyes. | Heart the seat of soft delight. 
O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Illus- 


Machines Warranted. © Instruction ‘Gratis. 
trated Prospectus and Samples of Work Free. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.; 


< ight dough. with Bor 
Nonrotk Dumpiincs.—Make a very light dough vt lk 


wick’s GoLp Mgpat Baxine Powpsr, as for a 
or water, amd with salt added ; have ready a large stewpa? 
boiling water, make the dough into balls the size of & medina 
dumpling ; throw them in, and boil them for twenty —_ 
without taking off the lid. To ascertain when they Ls ps 
enough, stick a fork into one, and if it comes out clear, it veka, 38 
Before serving, tear them apart on the top with two fi Be 
become heavy by their own steam. Serve with butter 
sugar, or treacle. 


—== 
Printed ani published by Jamxs Swirt, of No. bes 
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. LIMITED, 201, Racaxt Stazaz. 


Golden square, County of Middlesex, at 
pee NS $5, Ring street aforesaid. —Friieh 
April and, 1869. i 
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